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Texas’ Bands probably have about the same history as bands in 
any other state of the Union. For many years we had in Texas only 
what is now called ‘“‘Town Bands” which were made up of business 
and professional men of the various towns, with a small sprinkling of 
youngsters from the public schools. The better bands had a few ex- 
professional players from various types of bands or orchestras and 
the better the band, the more of these ex-professionals there were to 
be found in them. 


World War I gave a great impetus to the band movement in Tex- 
as. Returning soldiers, who had marched many miles to the strains 
of martial music, began to think that this music could be continued 
in their own home towns. A great many former army bandsmen 
moved to the smaller communities of Texas and many of them took 
up band teaching as a profession. Numbered among our earlier band 
directors were also players from circus bands and even some from 
carnival bands. 


A great many good bands had been developed in the early 1920's, 
and with bands, as with athletics, each community thought its band 
was the best. About this same time, the West Texas Chamber of 
Commerce and East Texas Chamber of Commerce struck on the plan 
of getting a lot of music, particularly band music, at their annual 
state conventions, and the town bands were the natural medium 
through which they would be able to secure this music. Why spend 
thousands of dollars for one band when probably dozens of bands 
could be had by offering a little cash prize money for the best of 
these town bands? That is the idea which the Chambers of Commerce 
‘olks had in the back of their minds when they sponsored the first of 
this type of contest. 


The writer remembers very well the first contest of this type 
sponsored in West Texas. Homer D. Wade was at that time secretary 
of the West Texas Chamber of Commerce and there was nothing that 
Homer liked better than a band unless it was thirty or forty bands. 
There was a convention to be held in Plainview in May of 1922 to 
which Homer wanted to attract attention. He got the various Cham- 
bers of Commerce to send their bands and compete for about $1,000 
in cash prizes. It was only natural for each community to think that 
its band was the best that would be seen in Plainview, and naturally 
when the winner was announced, there was considerable chagrin 
among the losing competitors, particularly since they saw anywhere 
from $500 in first prize cash money on down to $100 slip through 
their fingers. 


This disappointment was no deterrent to the enthusiasm of these 
town bands. There would be another day and another contest. The 
next contest was held in San Angelo in the Spring of 1923. There 
were close to fifty bands in attendance at this contest and by that 
time there had been some division made in the classification of bands. 
There were the three-year-old bands, the two-year-old bands, and the 
one-year-old bands. Considerable cash was laid on the line for this 
contest, and, of course, considerable disappointment was caused to a 
great host of bands who did not carry any money back home. 


By 1924 the boys were really going at it in earnest. A great con- 
test was held in Brownwood that year in conjunction with the West 
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Texas Chamber of Commerce Convention. Bohumir Kryl was engaged 
to judge this contest. To my certan knowledge, these town bands 
borrowed players from any source they could find good musicians. It 
was getting bloody. The following year the contest was held in 
Mineral Wells and there were morébands than ever. Every direction 
one would look at this great convention, one would see anywhere 
from one to a dozen bands out on the street, each one trying to play 
louder and faster than the other. To say that it was bedlam would be 
putting it mildly. 

The following two or three years, the convention was held in 
Wichita Falls, Amarillo, and Ft. Worth, respectively. The number of 
bands increased from year to year and by the time the 1928 conven- 
tion came off in Fort Worth, there must have been close to eighty 
bands participating in this great contest. It was still a bloody affair 
with each band trying to take every conceivable advantage of its 
neighbor in the way of importing good musicians to fill out the ranks 
of the competing bands. 


The West Texas Chamber of Commerce Convention, which was 
held in El Paso in 1929, decided that it was costing too much money 
to sponsor these cash prizes contests. In the meantime a few high 
school bands had been appearing from time to time in the contests. 
There were two or three at Wichita Falls in 1926, a few in Amarillo in 
1927, and a few more in Forth Worth in 1928. The Wichita Falls 
affair was an all-state contest and among the high school bands 
there were those from Houston, Austin, and possibly a few others 
which we do not recall. 


By this time, however, there was a definite trend toward putting 
the town bands into the school. The business men found that their 
time was too valuable to spend too much time rehearsing and making 
trips, but many of them had talented children who would not only 
profit by the experience gained in a school band, but would enjoy do- 
ing this type of work. Probably the first all-school band contest held 
in Texas was held at Abilene in the spring of 1929. Fifteen bands 
attended and the judges were three gentlemen from the Royal Bel- 
gian Band which was touring this country at that time. Since the 
superintendents and principals were required to sign the roster of the 
band which was turned in to the contest manager, the using of ring- 
ers automatically stopped. Everybody liked this and began to look 
forward and make plans toward having an all-school band contest 
eventually. The last general contest held in Texas, which included 
town bands as well as high school and college bands, was held in 
Abilene in the spring of 1930. Herbert L. Clark was engaged to judge 
this contest and everyone came there with the feeling that the contest 
would be capably judged. There were comparatively few town bands 
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at this contest for the high school bands were rapidly gaining hold 
and made up the vast majority of the competing bands. 


From the above paragraphs, one would infer that the growth of 
bands in Texas was closely tied up with contests. Indeed that is the 
truth, for without our contests, with community competng against 
community and school against school, we would not have had the 
great impetus which was given to the bands of Texas during the 
short span of eight years. At the beginnings of the contests, if a band 
could finish out a number without stopping two or three times, it 
would usually win first place, or at the least win second place. At the 
beginnings the director either had to play cornet or trombone or 
some other instrument to help his band get through the contest num- 
bers. By 1930 a rule had been inserted in the contest which prohibited 
directors from playing with their bands. With my own eyes I saw one 
director play a sousaphone and direct his band with his left hand. Of 
course, that sounds funny now, and it is funny, but the boys were 
deadly in earnest in those days. They were trying to pick up a few 
extra dollars by winning a contest. 


Probably the greatest eye-opener to the bandsmen of Texas was 
the National School Band Contest which was held in Tulsa, Oklahoma, 
in 1931. To this contest came such superb bands as A. R. McAI- 
lister’s Joliet Band, the Senn High School Band of Chicago, the 
Mason City High School Band of Mason City, Iowa, and many others 
too numerous to mention. Tone, quality, and balance and sheer ability 
which had never been dreamed of in Texas, were there in profusion 


From the date of the Tulsa contest, the Texas school bands be- 
gan to show marked improvement from year to year. The Texas Mu- 
sic Educators Associaton, which was then the Texas Band Teachers 
Association, began to put emphasis on the contests of the school 
bands. Our first clinic was held in San Antonio in the Spring of 1935 


with William D. Revelli officiating. The Weslaco Band under the able 
direction of Lloyd Reitz was the clinic band that year. The next yea 
a combined clinic band was organized for the clinic-convention which 
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ganizations are able to obtain, through a single blanket 
contract, the entire repertoire of the American Society of 


By this step the Society provides not only the major 
symphony orchestras — the majority of whom are already 
icensed — but all other symphonic organizations as well 
with a plan which simplifies their use of standard musical 
works. A single source now gives the user a tremendously 
important supply of fine music. This will result in an in- 


was held in Waco. This proved to be an outstanding success and from 
then on until the war caught up with us, our convention-clinics grew 
more interesting each year. 


In the meantime, Texas had so many school bands that we were 
obliged to cut it up into nine regions, each region being recognized by 
the National School Band and Orchestra Association as a full state 
set-up for contests. For several years, there were aS many as 600 
bands competing in these regional contests and the quality of perfor- 
mance had reached almost the state of perfection at which the boys 
had marveled only a few years previously at the Tulsa National con- 
test. We had many Class A Bands whici could have held their own 
with the best bands in the nation, and the same was true with Class 
B, Class C, and Junior High School bands. Oh yes, we had Junior 
High School Bands and still have them. We had grade school bands, 
and still have them in profusion. The only thing that has slowed us 
down has been the lack of directors to carry on this tremendous pro- 
gram, and when the war is over, I look for the bands to resume full 
speed ahead within a very short time. 
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History of The Berkshire Music 
Berkshire Hills of Massachusetts 
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JOSEPH FRANZ, Member Board of Trustees Berkshire Festival organization, and Architect of The Tanglewood Music Shed. 


In the summer of 1934, Dr. Henry Hadley, a famous conductor 
and composer, on one of his many visits to the Berkshire Hills, con- 
ceived the idea of a Berkshire Music Festival. He was inspired per- 
haps by the outstanding cultural development of an area rich in such 
associations for many years. From the towering heights of Greylock 
on the north to its sister peak, Mount Everett, on the south, and from 
the rugged Hoosacs which march along its eastern border to the Ta- 
conic skyline on the west, the region is filled with shrines of beauty, 
literature, art, music, history and intensive education. Hardly a. town 
can be mentioned that does not hold rich heritage from out the sto- 
ried past to glorify its name and to interest those who come from 
other parts to visit the Berkshire Hills. 


From 1850 to the present day, such names as Longfellow, Haw- 
thorne, William Cullen Bryant, Herman Melville, Oliver Wendell 
Holmes, Josh Billings, Channing, Beecher, Stowe, Lowell, I’an M’Lar- 
en, G. P. R. James, Mark Hopkins, Jonathan Edwards, Colonel H. W. 
Dwight, Cyrus W. Field, Rev. David Dudley Field, Joseph Hodges 
Choaté, William Stanley, Daniel Chester French, Augustus Lukeman, 
Susan B. Anthony, Theodore Sedwick, Chauncey Depew, George Wes- 
tinghouse and many others have been closely associated with the 
Berkshires. A list of more recent residents would include Walter Prit- 
chard Eaton, Adolph A. Berle, Lyman Beecher Stowe, Dr. Raymond 
Leslie Buell, Norman H. Davis, Sidney Howard, Edna St. Vincent Mil- 
lay, Albert Spalding, James W. Johnson, Robert Ernest Sherwood, 
Ted Shawn, Henry Hudson Kitson, Albert Sterner, Dr. Serge Kous- 
sevitzky and many other notables, all of whom have left or are leav- 
ing their lasting impressions with us. Profoundly impressed by the 
beautiful nature of the Berkshire country and its rich background of 
tradition, Dr. Henry Hadley chose it for a festival setting. He pro- 
posed the festival plan to Miss Gertrude Robinson Smith, a charming 
personality and patroness of the arts, who, in turn, agreed with Owen 
Johnson and other leading citizens of New England interested in fur- 
thering the Berkshire Hills as an art center to sponsor the musical 
fete. 


The first officers of the Berkshire Festival organization were Mrs. 
Elizabeth Sprague Coolidge (founder of South Mountain Chamber 
Music) as honorary president, Miss Gertrude Robinson Smith, presi- 
dent, Mrs. Carlos M. de Heredia, Noeval H. Busey, Jr., Owen Johnson 
and Miss Mable Choate, vice-presidents, George Edman, clerk, and 
John C. Lynch, treasurer. Committees were formed in various towns, 
meetings were held, and the idea of “Music under the Moon” was 
successfully sold to the public. 


With the groundwork for a music festival laid, the next move 
was taken by Dr. Henry Hadley, the conductor of the artistic project. 
Dr. Hadley immediately assembled an orchestra of 65 players from 
the New York Philharmonic Symphony and started the musical ball 
rolling. To house the performances, patrons built a shell of plywood 
in a horse show ring at the Hanna Farm which lies on the west shore 
of Lake Mahkeenac. Benches were set in front of the shell to seat 
2,000 music lovers.The entire community became imbued with the 
spirit of the Festival. Many offered their services for parking, as ush- 
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ers, ticket takers, et cetra. This same spirit of festival participation, 
engendered in its pioneer days, has continued throughout the years 
and has added to the unique atmosphere to be found at the Berkshire 


Festival concerts. 


The first series of concerts of this memorable Fete, three in num- 
ber, were given under a bright starry, moonlit sky on August 23, 25, 
and 26, 1934.Those who listened to the music, superbly played, in 
such verdant surroundings were surely conscious of the intensity of 
the emotional impact. To quote the Press of August 24, 1934, “The 
sponsors of the Berkshire Symphonic Festival made good their pro- 
mise of music under the moon last night when they presented 65 
members of the New York Philharmonic Symphony Orchestra under 
the eminent conductor, Henry Hadley, in a program on the grounds 
of the Dan R. Hanna farm in Stockbridge as the first of the annual 
Berkshire Symphonic Festivals of three concerts. An audience which 
must have numbered more than 3000 filled the well-planned ‘audito- 
rium.’ As the concert began a full moon was poised quarter way up 
in the eastern heavens shining directly and refulgently on the field of 
eager faces. The acoustic properties of the shell were excellent, all 
things considered. The music carried to the last bench.” 


This first Festival attracted from 1,800 to 3,000 patrons at each 
performance, and the board of directors shared but a small deficit 


In the fall of the same year the Berkshire Symphonic Festival, 
now a profit-sharing organization with no capital stock, was incor- 
porated under the laws of Massachusetts with unusually broad pro- 
visions to encourage education in the arts, to organize, conduct, and 
support an annual music festival, and to provide opportunities for de- 
veloping musical and artistic talents 


The response to the first concerts was so encouraging to the Fes- 
tival Committee that plans were laid for a second season of perform- 
ces a year later at the same location. Dr. Hadley again conducted the 
orchestra of increased personnel. To make a more complete music 
fete, the Berkshire Music Association of 200 voices was selected to 
augment the orchestral performance and Rudolph Ganz, pianist, was 
engaged as soloist for one concert. During the first concert of this 
season the weather became threatening and herein lies the root of our 
story. As a precaution, should the occasion require, a large circus 
tent was erected to house the fete in addition to the open air arrange- 
ment of the previous season. This proved a wise and expedient ges- 
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Air view, Tanglewood Music Shed, Lennox Mass. Home of the Greater 
Berkshire Music Festivals. (Fairchild Aerial Survey, Inc.). 





ture, and the audience felt relieved to be under a canvas during a sub- 
sequent rainstorm. 


The second season was an outstanding artistic success and the 
attendance had now swelled to about 3,000 for each concert. All prob- 
lems were successfully met now except monetary ones; however, these 
were soon solved when patrons of the Berkshire Festival met, with in- 
itiative and imagination, in executive session. The management decid- 
ed to assume deficits and to expand its program. 


Immediately, festival officials petitioned the Boston Symphony 
Orchestra to consider the feasibility of a contract to assume responsi- 
bility for the programs for the Festival’s future seasons. This invita- 
tion had an unforeseen effect upon Dr. Koussevitzky, the conductor of 
the famous symphony. Never having found complete.fulfillment of his 
musical ideals in conducting for socially stratified audiences, the plan 
of the Berkshire Symphonic Festival greatly interested him. It was 
similar in certain respects to one he had experienced in Russia just 
before the outbreak of the Revolution. The new venture reminded him 
also of the concert tours that he had given in the first decade, when 
he toured with his orchestra by boat along the Volga River and gave 
performances in “opportune places’ at nominal prices, for the popu- 
lace. To condense the narrative, the Boston Symphony Orchestra 
came with its leader to Stockbridge, Massachusetts. 


On August 13, 1936, this great orchestra led by its dynamic con- 
ductor, Serge Koussevitzky, made its Festival debut, a memorable oc- 
casion. Three concerts were held this time on the estate of Margaret 
Emerson between Stockbridge and Lenox on the westerly shores of 
Laurel Lake, under a tent with a seating capacity of some 5,000. The 
success of this season’s events was broadcast nationwide; these con- 
certs of truly great music had brought even wider recognition and 
presaged the prominent position the Berkshire Festival was to occupy 
in the world of music. 


In 1937 Mrs. Gorham Brooks, a patron of the arts and sponsor of 
New England as a music center, generously offered to the Boston 
Symphonic Orchestral Society the famous ‘“‘Tanglewood” estate where 
Hawthorne wrote his Wonder Book and House of Seven Gables, as a 
permanent home for the Berkshire Festivals. This beautiful estate is 
located on a bluff to the north of Lake Mahkeenac; from its site an 
expansive panorama unfolds itself beginning with the serene beauty 
of the lake in the foreground and stretching with the rugged hills as 
far as the vista extends to Mt. Everett, towering majestically above 
it all. The gift was graciously accepted and the 1937 festival was held 
on the new home grounds surrounded by this majestic beauty. With 
no other housing facility available for orchestral performance, the 
tent was used again this year. But in order to accommodate the in- 
creased clientele of 4,800, it was necessary to add another section to 
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it. The extended program for this season included six concerts. Dur- 
ing the second concert a veritable cloudburst fell throughout this sec- 
tion of the Berkshires. The noise of pattering rain on the tent top 
drowned out completely the sound of the orchestra. Within the tent 
enclosure there were no wet feet, but no one could get out, neither 
could he hear the music. Dr. Koussevitzky made three attempts to 
proceed with the program, but not until late in the evening did the 
Wagnerian storm become nature’s successful rival. With all these ad- 
versities, the conductor was not discouraged; yet he agreed with the 
public at large and to the Festival committee in particular that it 
was evident that a concert hall must be provided if a successful per- 
manent festival was to be held in the Berkshire Hills. 


The tent had its charm, of course, for who is not thrilled when 
entering one of these large canvas canopies of a circus. The soft 
brown color of the fabric trimmed with scalloped overhanging fringe 
and bright red border added to the Festival mood. Furthermore the 
acoustics were good. It was gay as a county fair especially when 
brightly lighted primitive and simple, but its usefulness as a con- 
cert pavillion was tried and found inadequate. By early winter fol- 
lowing the rain episode, enough money was raised to give the trus- 
tees confidence to plan for a new pavillion, and to begin work Jan- 
uary 1, 1938, on the masterful project, which was destined to be the 
present substantial, world-famed Tangelwood Shed. 


The Music Shed, as it is known, is a building of beautiful sim- 
plicity; shall we say the tent glorified? In this quotation from 
the 1938 Berkshire Symphonic Festival Program, one is able to learn 
something of the magnificence of The Tangelwood Music Shed. “It is 
believed to be the largest and most unique structure for symphonic 
music in the United States. It covers an acre and a half of ground. It 
is fan shape and seats 5,700 people, including 80 boxes. The outer 
curve of the fan measures 404 feet, more than two New York City 
blocks. The height of the structure is over forty feet and the distance 
from the stage to the last bench is 176 feet, beyond which is a sur- 
rounding arcade 27 feet wide. The building is supported by 78 col- 
umns which are over 20 feet high. When you see the small concrete 
caps around the base of each column it is hard to realize that down 
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deep in the ground is a block of concrete over 8 feet square, weighing 
14 tons 

“The result is that the audience, while entirely protected from 
sun rain, still has the illusion of being out of doors. The stage is as 
large as Symphony Hall in Boston. On one side is a ‘green room’ for 
Dr. Koussevitzky and on the other, one for guest artists, while at the 
back is a large tuning room fully equipped for the musicians 

“Dr. Koussevitzky envisioned a permanent building for the Berk- 
shire Symphonic Festival. It was his friend, the eminent architect, 
Eliel Saarinen, who drew the tentative plans for the shed. Joseph 
Franz, a member of the Board of Trustees and an engineer, assumed 
the task of making the detailed drawings, letting the contracts, su- 
pervising the work in detail from January 1, and completed it ac- 
cording to contract, one month ahead of schedule.” 

It is not within the realm of this writing to go further into the 
details of this structure but those interested are referred to The Ar- 
chitectural Forum of March, 1940 which gives a detailed description 
of the world famed Tangelwood Music Shed. Reference may also be 
made to Prof. F. R. Watson’s text book, third edition, Acoustics of 
Buildings, published by John Wiley and Sons, New York, and Chap- 
man and Hall Ltd. of London. Prof. Watson gives a scientific acousti- 
cal analysis of the shed. 

The writer may seem to wander somewhat afar from the main 
subject, The Berkshire Music Festival, but in this instance a descrip- 
tion of the “concert hall” and the setting is essential. Music is celes- 
tial, a building mere matter, but acoustics unite the two. A scientist 
speaks of a “reverberant auditorium" but the musician expresses it 
as being ‘‘alive.” 

Of the Festivals to date Mary Pyle Spalding wrote in part, in the 
July issue of Harpers Bazaar, 1938, p. 78 and 103: “The Boston Sym- 
phony in the Berkshire Hills may come to mean as much in the 
world’s music as the festivals at Bayreuth and Salzburg... . . As its 
success has grown, the Festival has outstripped its original locations 
and capacities. Now it has a permanent home, a dignified beautiful 
old estate between Lenox and Stockbridge. The hills show the greens 
of virgin pines, maples and birches, and the valleys are dotted with 
broad, friendly farms This section of the Berkshire Hills is 
magnificent.” 

About this time the Berkshire Symphonic Festival organization 
extended its activities by organizing educational classes of the Music 
Layman’s Courses presented in six Berkshire High Schools. Miss 
Harriet Johnson, assisted by Miss Kathrine Philbrook, gave 14 les- 
sons in each school to approximately 1,500 children. At the end of 
each school year a quiz was given and tickets presented to those 
scoring highest in their respective classes. In addition, all the stu- 
dents were invited to the Saturday morning rehearsals of the orches- 
tra. To these rehearsals were also admitted the membership (a mem- 
ber being one who purchases a season ticket for a series of con- 
certs). During intermission, Olin Downs, music critic for the New 
York Times, gave lectures. The Festival organization also organized 
Festival Clubs at local libraries where several times each month pho- 
nograph concerts were given of the programs for the coming year. 

Then there were also those delightful social functions held by the 
officers and trustees at their stately homes for the staff and co-work- 
ers. Musicals were held by Charles Louis Safford, Director of Music 
at Williams College. One's life surely felt enriched after these stimu- 
lating sessions. 

The dream of Dr. Koussevitzky came true the summer of 1940. 
At that time the Berkshire Music Center was established and opera- 
ted by the trustees of the Boston Symphony Orchestra, Sergei Kous- 
sevitzky, conductor. The faculty consisted of the conductor, members 
of the Boston Symphony Orchestra, and many leading musicians, 
teachers, and lecturers, representative of different sections of Ameri- 
ca. Additional buildings to accommodate the Music Center were erect- 
ed by the Boston Symphony Orchestra organization an Opera 
House, Chamber Music Hall, and various other studio buildings for a 
Summer Music and Dramatic School. (These buildings were not built 
by the writer.) 

The fifth Festival was held in the newly completed Music Shed 
beginning August 4, 1938. Six concerts were given with ever increas- 
ing numbers of patrons, the overflow sitting on the spacious lawn a- 
bout the Shed. For the first evening Miss Gertrude Robinson Smith, 
President of the Berkshire Symphonic Festival and Bentley W. War- 
ren, President of the Boston Symphony Orchestra, made dedicatory 
addresses, and a program consisting of Bach Chorales.and Beetho- 
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National Guild of Piano Teachers 


And The 


National Piano Playing Auditions 


MADAME ELSA FAIRCHILD, 1229 Northwest 4th Street, Miami 35, Florida 

“The Audition went off splendidly as no doubt your 
chairman wrote you. May I add my word also. Mr. Allen is 
very, very fine. I have gotten along with all of them, but 
somehow you do not have to ‘get along’ with him. He is just 
part of all and so understanding and he explained things to 
me in regard to the Auditions and their value. So I am start- 
ing in for a 100% class. He has marvelous ideals and roused 
us all to new enthusiasm. And yet he is so quiet and unas- 
suming.” 


BRISTOW HARDIN, 413 Boissevain, Norfolk, Virginia 

“IT have always put in my slow pupils as well as my best 
and to see each of these have his ‘moment of glory’ after 
winning his Guild award was truly thrilling and I felt fully 
repaid for my efforts.” 


MRS. LEE SAMPSON, 64 Lyceum St., Geneva, New York 

“Would you kindly inform me if there is a Guild mem- 
ber teaching in Middletown, New York., or where a teacher 
could be found near that town? I have a student, who is 
moving there and as she took part in last year’s Auditions in 
Syracuse, she would like to continue instruction with a Guild 
teacher so that she could work for that goal we are all so 
very much interested in. From my personal experience, I 
think the Auditions are marvelous! I encourage all my pupils 
to take port as I sincerely believe each and every student is 
given an unparalleled opportunity for the privilege of playing 
and earning credits from the highly competent judges the 
Guild provides.” 


MRS. E. M. WEBB, 855 W. Franklin St., Berne, Indiana 

“My elementary pupils played much better than previ- 
ously and played more difficult pieces for age and length of 
study than previous pupils had done. I had worked very hard 
but will try all the harder another year. After all, a strict 
criticism means more than a very generous one. I feel that 
truly my work is satisfactory if every phase of teaching is 
considered satisfactory by Mr. Cowles.” 


HAROLD S. BRIGGS, 316 North Washington Ave., Scranton, Pennsylvania 

“Mr. Barth made a big hit with teachers and pupils. He 
is coming again this fall for a lecture-recital and has prom- 
ised me that he will ‘plug’ for the Guild with all his might. I 
am beginning to hope that there is a revival of interest here 
in your great idea. I know it has done wonders for my 
pupils.” 


ELTA HANDTE BLANCHARD, 77 Blueridge Ave., Asheville, North Carolina 

“These poor blind teachers who are afraid it will be ‘too 
much work’ to enter their pupils in the finest movement ever 
launched for young musicians are surely cheating their child- 
ren out of one of life’s richest opportunities.” 


MARIAN HADDAD, an Audition Entrant, Rusk, Texas 

“T was taking piano lessons from Mrs. Agnes Satrae in 
Natchitoches, Louisana. She is a Guild teacher and suggested 
I continue to take lessons from another Guild member when 
I moved. I don’t know of any Guild teachers around here and 
am asking you to suggest one. If there is a teacher any- 
where within 35 miles of here please let me know.” 


For Further Information, Write: 


National Guild, Box | 1 13 


Austin 6, Texas 
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ven’s Ninth Symphony, was given. As the voices of the chorus soared 
in the mighty Ode to Joy of the symphony and the warm, moonlit 
night was filled with the glory of noble music by the Boston Sympho- 
ny Orchestra and its eminent conductor, Dr. Koussesvitzky, each of 
the 6,000 persons in the audience knew that the Berkshire Symphonic 
Festival had found a lasting place in the artistic and cultural life of 
America. 

In 1939 another successful Festival was held, attendance reach- 
ing some 6,500 for each performance. This year, the Berkshire Even 
ing Eagle wrote editorially: “Dr. Koussesvitzky's performances were 
not of extra-curricular character but have usually constitued a cross 
section of the standard classic, romantic, and modern repertoire pre- 
sented in Boston, such as Brahms, Sibelius, Bach, Haydn, Ravel, 
Tchaikovsky, Debussy, Moussorgsky, Mozart, Prokofieff, Rimsky-Kor- 
sakov, Schubert, Schumann, Stravinsky, and Shostakovitch. Also 
works of American composers such as Henry Hadley (first conductor 
of the Festival), Aaron Copland, and others have received enthusias- 
tic response from Festival audiences 

The first term of the school, July 8 August 18, 1940, was cli- 
maxed with the Festival, which comprised nine concerts performed by 
the Boston Symphonic Orchestra in the Tanglewood Shed. The pa- 
tronage increased to 10,000 or more for each performance. An impor- 
tant addition to the Shed thig year was an Aeolian Skinner Organ, 
which contributed still further to the superb quality of the concerts. 
Well attended performances of operas were given in the opera house 
by the dramatic students. In retrospect, these enriched programs 
make this Festival one of the most outstanding in the history of the 
project. 

In 1941 the eighth Festival included a series of nine concerts by 
an orchestra personnel of 108 musicians. The attendance reached an 
all high peak of 13,000. The summer school was well established with 
a student body of about 350. Several operas were given this year plus 
an extra Gala Benefit for the United Service Organizations and the 

3ritish War Relief. 

Due to restrictions in pleasure driving, the Berkshire Symphonic 
Festival was not held during 1942 but the school continued and Dr. 
Koussevitzky gave a series of six concerts, the faculty and student 
body performing. 

In 1943 all activities were suspended 

In 1944 Dr. Koussevitzky presented a Bach Festival of three 
concerts performed in the Opera House ( not in The Tanglewood 
Shed) with a curtailed orchestra. Some 1,500 people attended each 
concert. As the Opera House has a seating capacity for 1,200, the ov- 
er flow enjoyed the music seated on the lawn outside the building. 
This success of a music festival in these hours of world conflict proves 
the enveloping power of an art which can reach the heart and soothe 
a troubled mind. 

Plans for the 1945 Berkshire Symphonic Festival are yet indefi- 
nite but undoubtedly some form of concert season will be offered by 
the great and powerful Koussevitzky a musician in the superlative, 
a renowned conductor. By the time the Festival Season arrives, all 
Berkshire county is music-minded and the entire community wel- 
comes music lovers from near and far, including representatives of 
many races and creeds, to join with them and share that universal 
language that knows no foreign accent 


EDITORS NOTE: To Joseph Franz, architect of Tanglewood Shed: editors 
of the Southwestern Musician are deeply grateful for this comprehensive arti 
cle which continues our series of American Music Festivals 
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These books are solidly founded on musical and lit- 
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and tested this material — songs from classics, folk 
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music for children. 
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districts. 
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the first six grades. The seventh, or early junior high school book will be ready this 
summer. The eighth is well in preparation. 
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Moder Dance 


GWEN BEENE, Assistant Director of Publicity, Texas State College for Women, Denton, Texa: 


The Modern Dance group of the Texas State College for Women 
was organized in 1937 as an extra-curricular activity at the College. 
Its successful growth and artistic development has been decidedly 
marked because of its close and intellgent association with the study 
of music as an allied art of dance. In all public appearances, the ef- 
fectiveness of the dancing group has, been greatly enhanced by the 
collaboration of vocal groups, soloists, and verse speaking choirs, 
which have been furnished by the Departments of Fine. Arts in lead- 
ing universities and colleges of the Southwest. Memorable among 
these collaborating groups were appearances when the dance group 
was assisted by the choral group of the University of Texas directed 
by Dr. Archie Jones; by the choral group of Southwest Texas 
State Teachers College under the supervision of Dr. Grady Harlan; by 
the famous choral group, singing negro spirituals, of Tulsa, Oklaho- 
ma; by the excellent High School chorus of Fort Worth, Texas, direc- 
ted by Supervisor of Music, Alma Ray; and by the outstanding choral 
group of the Georgia State College for Women at Milledgeville. In fre- 
quent appearances in Denton, Dallas, Ft. Worth, San Antonio, Hous- 
ton, and other Texas cities, the Modern Dance Group has been accom- 
panied by soloists, singing and speaking choruses from the Music and 
Speech Departments of T. S.C. W. 

The Modern Dance Group of T.S.C. W. is comprised of students 
especially interested in dance who enroll in a regular college class 
devoted to this art. The work of the class concentrates upon improve- 
ment of technical dance skills and upon the development of dance 
compositions presented in various programs. Members of the dance 
group, their director, and assistants create and develop the finished 
choreography of all dance compositions. They bring to the develop- 
ment of dance choreography a background of study of all the related 
arts including! history, literature, music, and the visual arts. 


The personnel of the present dance group includes young women 
from Southwestern states with one exception, that of Shirley Traver, 
who comes from Harrisburg, Pennsylvania, to specialize in the study 
of Dance in Education. Other members of the 1945 group are: Kitty 
Higginbotham, Marcille Hook, Gloria Jackson, Kathleen Kelley, Patti 
McDaniel, Regina Mitchell, Mary Ella Montague, Nina Jane Page, 
Laura May Remschel, Jeanette Schlottmann, Clarice Shrader. Patti 
McDaniel is the 1945 president of this artistic group of young danc- 
ers. 

Since its organization the group has presented annual concerts 
on the Texas State College for Women campus under the auspices of 
the regular Concert and Drama Series of the college, and has given 
numerous concerts throughout the Southwest including appearances 
at four annual conferences of the Southern District of the American 
Association for Health, Physical Education, and Recreation. The 
many programs presented throughout the Southwest include those in 
the larger cities of Texas and the bordering states of Oklahoma, Lou- 
isiana, Alabama, Georgia, and Kentucky. 


During the present year, respecting the governmental rules of 
travel, the group has limited ts appearances to those of the annual 
program on the Concert and Drama Series of T. S.C. W.; the annual 
Thanksgiving program at T.S.C.W. in collaboration with the De- 
partments of Music and Speech, and the annual Red Bud Festival 
when the Modern Dance Group appeared in collaboration with the 
College Choral and Symphony Orchestra; two concerts in Houston, 
Texas, one at the Music Hall under the auspices of the Y. W.C. A. 
and the other at Lamar High School in that city; two lecture-demon- 
strations in Dallas at Hockaday and a concert in the North Dallas 
High School auditorium under the auspices of the Greater Dallas As- 
sociation of Health, Physical Education, and Recreation. 

The repertoire of this outstanding dance organization is indeed 
extensive, equal in its scope and artistry to that of many professional 
organizations. It includes a wide variety of compositions as to theme 
and dance forms which are grouped into Dance Suites. Two new 
Suites have been developed this year by the Modern Dance group - 
How Dear to My Heart and Heritage of the Southwest —and new 
compositions were developed for the Suite of Dances for the Theater 
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Anne Schley Duggan, Ph. D., Co 
lumbia University, nationally recog 
nized authority on Educational 
Dance, Professor and Director of the 
Department of Health, Physical Edu 
cation, and Recreation at the Texas 
State College for Women, organized 
the Modern Dance Group of T. S.C 
W. and is its present director. A 
former professor of Columbia Uni 
versity, immediate Ex-President of 
the American Association for Health, 
Physical Education, and Recreation 
member of the National Council on 
Physical Fitness of the Federal Se 
curity Agency and American Medical 
Association, Vice-Chairman of the 
Joint Committee on School Health 
Problems of the National Education 
Association and the American Medi 
cal Association, and representative 
of the Eighth Army District for the 
Advisory Committee of the N. A. P 
E. for College Women, Doctor Dug 
gan has served as a specialist in folk 
and tap dance as well as in modern 
dance, teaching refresher courses in 
the United States at National, Dis 
trict, and State conferences through 
out the country and also in Canada 
A versatile student of the arts, es- 
pecially dance, a dancer and teacher 
of dance, Doctor Duggan brings a 
background of rich experience to her 
teaching of modern Zanes For the 
past three summers, ,she has been a 
special guest instructor at Ted 
Shawn's University of the Danc« 
Jacob's Pillow, Lee, Massachusetts 





ANNE SCHLEY DUGGAN 


and has presented the students of Jacot Pillow in modern composition 
on the Festival Concert Program of the school of dance. Doctor Duggan i 
the author of numerus books and article on Dance in Education. During 
the past eight years, she has contributed in large measure to the estab 
lishment of the modern dance as a vital art form in the Southwest. As Asso 
ciate Editor of The Southwestern Musician, Dr. Duggan has contributed much 


to the cause of music as an affiliated art of Dance in Texa ind the southwest 


and for the Suite of Religious Dances. How Dear to My Heart pre 
sents in chronological order characteristic experiences from the past 
which are dear to the heart of everyone. The Suite opens with a med 
ley of the favorite lullabies of infancy, translated into modern dance 
idiom. It continues with the dancing of familiar nursery rhymes, folk 
songs, and games, reminiscent of the period of childhood, including 
“Tom, Tom, the Piper’s son,” “The King of France,” ‘“Froggie Went 
A-Courting,” “I Have a Little Shadow,” “Statues,” and first piano 
efforts “Chopsticks.’”’ The Suite concludes with a backward look at 
high school years, telescoped into dance epitomizing such elements of 
fun as football games with songs and “yells” culminating in high 
school dances. 

Heritage of the Southwest presents four new compositions based 
upon the characteristics and activities of individuals who have con- 
tributed to the rich cultural patterns of our native Southwest. Using 
as a central theme for the development of this Suite, “Our roots lie 
in the past, the present reflects our heritage,’’ the contributions of 
the Indian, Spaniard, Pioneer, and Cowboy to our patterns as a 
colorful region of the country are each presented in dance form 

The Suite of Dances for the Theater includes “Slavic Moods” 
which contrasts brilliant gaiety with a subtle languid quality; the 
“Pavanna,” a solo by Miss Schlottmann, which presents a playful 
treatment in modern idiom of this dignified dance form to the music 
of Morton Gould; and familiar themes from the beloved waltzes of 
Johann Strauss, adapted for ballet 

The two Suites repeated in the concert program this year are the 
Negro Spiritual Suite and the Color Suite 

The Negro Spiritual Suite is composed of four negro spirituals 
and is accompanied by a chorus of voices. “Little David Play on Your 
Harp,” “Walk Together Children,” “Let My People Go,” and “I’m A- 
Rolling,”’ are group studies. The spirituals have been developed after 
a study of the negro temperament and religious feeling, and an at- 
tempt has been made to catch the mood of the negro in his work, 
play, and worship. 

The Color Suite includes compositons based upon six colors from 
the spectrum red, blue, yellow, purple, green, and orange. These 
dances were developed after a study of the specific colors and a study 
of literature devoted to the imagery and psychology of the colors 
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he Religious Suite consists of six dances, three of which are 
performed to traditional hyms. “Doxology,” set to the familiar music 
of the same name, is a dance of praise; “We Come Unto Our Fathers’ 
God” is based on a sixteenth century plainsong and is characterized 
by the ageless quality of thankfulness and humility in worship; the 
familiar Thanksgiving hymn “We Gather Together To Ask The 
Lord’s Blessing”’ as a petition for freedom is especially timely during 
this period of global warfare. A Psalm of praise, “Psalm 150,” is 
danced to a familiar Gregorian chant. In the Bach choral, “We Praise 
Thee, O God,” movement patterns have been developed for each of 
the four voices in the music. The design is suggestive of the architec- 
tural symmetry of a cathedral. “Prayer,” a solo dance, presents the 
qualities of formal and informal prayer. 

“Ode to Morpheus,” “Polka,” “Ukraine, No.’s 8 and 9,” “Jai du 
bon. Tabac,” ‘“‘Schottische,” and “Simian Rondo,” comprise a Suite of 
Miscellaneous Dances. 

The development of choreography necessitates a special study of 
costumes, in keeping with the movement and theme of each dance 
composition. The creation of these costumes for the concerts is under 
the direction of Grace Potts, Assistant Professor in the Department 
of Health, Physical Education, and Recreation, with Marie Delleney, 
of the Fine Arts Department, T. S.C. W. and an authority in the field 
of costume design, serving as consultant. 

The press has been especially complimentary to the dance group 
throughout its many tours, not only in Texas but in other states. The 
group has been called “the outstanding non-professional Modern 
Dance Group of this entire section of the country.” 

In defining Modern Dance as an art to be studied by high school 
and college students, Dr. Duggan makes the following comments: 
“The term modern dance, is a sort of misnomer giving rise to much 
confusion and a need for clearer definition. Students often confuse it 
with ballroom dancing and have enrolled in courses in modern dance 
in hopes of learning the newest steps of the tango. The term is un- 
fortunate because modern refers to time and dance is really all 
dance tap, folk, ballroom, not just one specific type of rhythmic 
expression. Other names, however, have been considered and discar 
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SAM HOUSTON 
Words by David Stevens. Sung April 21, 1945 on 
the San Jacinto Battle Ground 


WILL YOU COME TO THE BOWER. Words by Thomas Moore, adapted 

by Dr. H. | Music rip by Oscar J. Fox. Also available 

r mixed, trek r male chorus, with optional band accompaniment. 

HOW SWEETLY DOES THE MOONBEAM SMILE. Words by Thomas 
M Se f pa 1qg to "Will You Come To The Bower. ) 

THE BLUEBONNET, FLOWER OF TEXAS. Words by Margery Armitage. 

Also available for mixed, treble, or male chorus, with optional band 


a mpaniment 


RAIN AND THE RIVER. Words by J. Will Callahan. Also available for 


mixed, treble rf male choru 





with optional orchestration. 


BRING ME YOUR TEARS. Words by Edwin Markham. 


C. C. BIRCHARD & COMPANY 


221 Columbus Avenue Boston 16, Massachusetts 








ded. Absolute dance, free dance, concert dance define it even less 
accurately. 


“The same limitations of the term “modern” is implied in associa- 
tion with the other arts. Modern music does not mean all music of the 
contemporary time, but music in a specific idiom. Modern art does 
not refer to all phases of contemporary art just as modern poetry 
does not mean all poetry written in 1945. 


“What then do we mean by modern dance? I mean the modern 
development of a type of dance which began when Isadora Duncan 
broke with the traditional dance of her time. It was she who discar- 
ded shoes and tarletan skirts in an effort to find a dance more in- 
herently satisfying than the fixed and prescribed contemporary ballet. 
To me, therefore, modern dance is evolutionary rather than revolu- 
tionary in its development. It has gone through many stages. In our 
schools it has become aesthetic dancing then interpretative danc- 
ing, and even more recently natural dancing. It has, of course, 
outlived each of these stages so that it is quite different from its ear- 
ly beginnings under Isadora. 


“Modern dance is neither a literal, narrative form of dance nor is 
it pure abstraction. The human body is the medium in dance. Since 
the human body is vital, alive, and necessarily associated with human 
experiences, pure design, pure abstraction cannot be achieved through 
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Jeanette Schiottmann in Gould's Pavanne, solo composition in modern 
dance idiom. 








this medium. Movement is bound to create emotional response. It does 
not follow, however, that modern dance is a means of self-expression 
nor of music interpretation. Modern dance is an art, related to, but 
not dependent upon, other arts. The modern dancer, therefore, is an 
artist who communicates to others the epitome or essence of human 
experiences by means of movement, rhythm, and design. Since human 


Kneitler Gauorites 
Arranged for Band by Eric Leidzen 


Liebesfreud (Love's Joy) 
Liebesleid (Love's Sorrow} 








Schon Rosmarin (Fair Rosmarin| 
Tambourin Chinois 


Some violin solos in Spanish rhythms 


La Gitana (Arabo-Spanish song 
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Fritz Kreisier 


Malaguena Fritz Kreisler 
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Tango — Albeniz arr. by Fritz Kreisler 
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Choruses 
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The Whole World Knows (Caprice Viennois) SSA 
Arr. by Lambert, Baldwin and Andrews 


No mail orders, please. 
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experiences are wide and varied, they cannot be communicated in 
terms of a single theme nor one particularized type of movement. 
Modern dance, therefore, is not propaganda, nor is it distorted, per- 
cussive movement alone. It is whatever the sincere dancer finds satis- 
fying and true to her purpose.”’ 


As the result of the many appearances of the Modern Dance 


Group in conjunction with educational conferences, high school, col- 
lege, and university assemblies, and program po ed by organi- 
zations interested in the development of the arts, the prestige of the 
Department of Health, Physical Education, and Recreation of T 
S.C. W. in the development of young dance artist d teachers has 
grown rapidly. Graduates of this Department a demand 
and many of them have been placed in out ding positions and as 
heads of dance in high schools, colleges iniv ti throughout 
the country, including William and Mary College, Williamsburg, Vir- 
ginia; Alabama College for Women, Monteval \labama; Louisiana 
State Normal College, Natchitoches, Louisia ( 1 State Col- 
lege for Women, Chickasha, Oklahom Bay! University, Waco, 
Texas; University of Iowa, Iowa City, Iowa; Southern Illinois Normal 
University, Carbondale, Illinois; Southwestern Louisiana Institute, 
Lafayette, Louisiana; University of Kentucky, Lexington; Appala- 
chian State Teachers College, Boone, North Carolina; Our Lady of 
the Lake College, San Antonio, Texas; Oklahoma A. &M. College, 
Stillwater; Trinity University, San Ant ida State Col- 
lege for Women, Tallahassee; Bouve School Physical Education, 
Boston, Massachusetts; Cottey College, Neva M Averitt 
College, Danville, Virginia; Georgia State College { Women, Mil- 
ledgeville; Agnes Scott College, Decatur, Georgia; Stephen F. Austin 
State Teachers College, Nacodoches, Texa Washington University 
St. Louis, Missouri; Texas State College for Wom« Denton, Texas 


According to Doctor Dugga: director of the Modern Dance 


Group, “The success of any college organizatio1 due in large meas- 
ure to the vision and support of any institution's chief administrator 
This is true of the many opportunities for growth afforded the Mo- 
dern Dance Group of the Texas State College for Women under my 
direction. To Dr. L.H. Hubbard, President of T.S.C.W., we feel a 
deep sense of gratitude because of his vision with respect to all forms 
of art and his splendid codperation in making it possible for our par- 


ticular art form to develop to its present proporti 


In speaking of modern dance, Doctor Hubbard says: “I think 
modern dance is making a real contribution to the development of 
dance in the Southwest. Like good music, modern dance has to be 
studied to be appreciated. It is an art form with which most of us are 
not well acquainted; but, as in the case of all good art whatever 
form it presents itself, the more we know about it the more we rea- 
lize its beauty. I believe no one can talk intelligently about the art of 


the dance who does not appreciate modern dances 














MARY CAMPBELL 


Composer, accompanist of T. 5. ‘ 
W. Modern Dance Group. Former 
companist and associate of Ted 
Shawn, Ruth St. Denis, Miriom 
Winslow, and other famous dancer 
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An Open Letter to T. M. T. A. Membership 


E. CLYDE WHITLOCK, President 


In the eternal round of the seasons it is Spring again, the season 
of expanding ambitions, of culminations of the year’s work, of reci- 
tals, of graduations. While May used to be the final month of the re- 
gular season, the war has changed that, as it has intensified and 
speeded so many processes of our national life. Those of us who teach 
in schools where Navy V-12 men are in attendance, and who work 
under the trimester plan, carry on under a schedule the like of which 
no one foresaw in what now seem the easy days of the old scholas- 
tic year. 

3ut, while in our hearts we perhaps feel that we cannot accom- 
plish quite as much good work as under the old schedules, I venture 
to say that all of us as teachers are stimulated to our best efforts by 
national needs, though it entails the hardest work we ever have 
done. In city and the smallest town teachers are crowded with work, 
and many a teacher has a waiting list. This tremendous expansion of 
musical activity must reflect a larger interest, and it is now our re- 
sponsibility to see to it that the enlargement of programs brings a- 
bout a corresponding permanent increase of musical interest and un- 
derstanding : 

Since I last addressed you I have made a visit to that stronghold 
of musical activity, Lubbock and the South Plains, a region to which 
we all look with pride, the tribute of emulation, and with some awe 
as outstanding in enterprise and the impress made upon its citizen- 
ship by its musical forces. In sheer volume of activity among stu- 
dents of public school age it is doubtless the premier region of the 
state 

My business there was the administering of the theoretical exam- 
inations in connection with the School Applied Music plan. So well 
planned and organized were the examinations that in a day and a 
half 394 examinations were given with a minimum of confusion and 
congestion. In some grades the pupils came in hordes, as the 97 who 
took the fourth grade test. These were the musicianship tests only. 
The playing auditions are to be given in May. 

It was a pleasure to meet at an evening dinner several of the 
teachers who were the pioneers in the work out there and whom I 
value as long-time friends. There were Miss Mary Dunn, Mrs. Myrtle 
Dunn Short, Miss Lillian Butler, Mrs. Mamie Neal, Miss Margaret 
Huff and Mrs. Carl Scoggin. Also in attendance were two other old 
friends, Mr. and Mrs. Julien Paul Blitz, of Texas Technological Col- 
lege, whose son Edouard, an accomplished cellist, is now with the Ar- 
my Air Forces orchestra in NewYork, the group which broadcasts so 
effectively several times a week. 

As stated in the last communication, a report may now be made 
of a meeting of the executive board in Fort Worth, for a survey of 
the business of the Association. There were present vice presidents E. 
William Doty, of the University of Texas, and Mrs. Lena Milam, of 
Beaumont; secretary-treasurer Ruby K. Lawrence, of Dallas; direc- 
tors Nancy Craig Lasley, of Abilene, and Ardath Johnson, of the 
West Texas Fine Arts Conservatory at Amarillo, and the president. 


Official action was taken canceling the June convention in Beau- 
mont, in line with similar action by all the larger musical organiza- 
tions of the country. While we regret to forego the gracious hospi- 
tality of our hosts and the inspiring program which was planned, we 
are glad to make this contribution to the furtherance of the war ef- 
fort. 

Mrs. Milam cordially extended an invitation for the 1946 conven- 
tion, which the board accepted with pleasure and alacrity. 

Now follows a report of an action which we hope will not be mis- 
understood and which we hope will be concurred in by the member- 
ship. Due to the difficulties of transportation and communication and 
to the fact that a regularly constituted election cannot be held, it 
was voted by the board to continue the present officers’ terms for an- 
other year. While we cannot support this action by strict legality, it 
is hoped that it will meet with the approval of the membership as a 
measure of expediency. 

Informal discussion was held regarding possible means of secur- 
ing closer affiliation between the national and state associations, and 
on the progress being made in so-called music therapy, a fascinating 
activity in which the Association’s chairman is Dr. William E. Jones, 
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of Texas State College for Women, Denton, who is a recognized au- 
thority in this new and much misunderstood science. 

It was voted to extend the arrangement with The Southwestern 
Musician by which every member of the Association receives the ma- 
gazine regularly as a part of his membership. I am sure I speak for 
the membership in extending to Miss Stella Owsley, the magazine’s 
editor, our grateful appreciation for this indispensable medium of 
communication and our congratulations for the fine journal she is 
issuing. 

I spent a pleasant evening recently with a group of Dalas teach- 
ers associated with the Southwestern Conservatory reviewing with 
them the musicianship tests of the Applied Music program. 

One more detail of business. There had arisen in some quarters a 
question as to the date of expiration of the temporary certificate is- 
sued by the State Department of Education and Miss Nell Parmley, 
assistant state superintendent in charge of music, to teachers of ap- 
plied music who were not ready to apply for the permanent certifi- 
cate. Some teachers had held the idea that they could remove their 
disabilities at any time during the year 1945. However, Miss Parmley 
feels that it would cause complications that would weaken the plan 
and would serve no real purpose to extend the time. Every teacher in 
signing the application form observed that the temporary certificate 
was described as expiring on January 1, 1945. Since the various 
means of securing the permanent certificate can be fulfilled as easily 
at one time as another, no one could be under more than temporary 
inconvenience and the disqualification of his pupils for school credit 
for a few months while he is putting his certificate in order. 

yreetings to you all! 


0 


Texas Association of Music Schools Met 
May 19, 1945, at Dallas 


T. SMITH MCCORKLE, President 


In lieu of the Annual meeting of the Texas Association of Music 
Schools, a meeting of the Board of Directors was held in Dallas May 
19, at the Dallas Athletic Club, President T. Smith McCorkle, director 
of the School of Fine Arts, Texas Christian University, presiding. 

Routine matters of the association were discussed, and plans to 
make the organization, now one of the most valued instruments of 
propogation, one of even greater service to the course of music in 
Texas and in the Southwest. The excellent work of various commit- 
tees studying standards and programs for the upgrading of music 
in colleges and universities was praised. 
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WALTER GILEWICZ, Mus.D., Director 
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TION — Bachelor of Arts with a major in APPLIED MU- 
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Orchestra and String Ensemble. 
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CENTENNIAL YEAR IN 1945 
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Stressing church music and using for its theme, “Faith Without 
Works is Dead,” the board of the Texas Federation of Music Clubs 
met in Dallas April 4 and 5 with the Dallas Federation of Music 
Clubs as host club. A board dinner was held Wednesday, April 4 at 
6:30 P.M. honoring the state president, Mrs. Joseph M. Perkins of 
Eastland, and presented Walter Robert, pianist, and Nadine Flinders, 
contralto, of the North Texas State Teachers College of Denton, in 
concert. Mrs. Frank H. Frye, president of the host club, presided at 
the morning business session and presented Mrs. Blant Burford, pre- 
sident of Second District, who presided at the symposium of the dis- 
trict presidents, five of the nine being present. Mrs. Perkins presided 
at the business meeting which followed when reports of the officers 

d chairmen were heard. Mrs. O. L. McKnight was toastmaster at 
the luncheon which presented the Harmony Choral club of Fort 
Worth, directed by John Brigham, with Marie Balch Wright, accom- 
panist, in a musical program. Mrs. J.C. Neel also presented a group 
of violin numbers. 

Mrs. Bard W. Paul, immediate past president of the state organ- 
ization, presided at the meeting of the Past presidents at the after- 
noon session, when Dean Henry Meyer of Southwestern University 
addressed the board on the subject, “Make His Praise Glorious,” and 
the Cecilian Singers of Dallas, directed by Frank Renard, with Mrs 
H. M. Craig, accompanist, presented the musical program. The Har- 
mony Girls of Eastland, directed by Wilda Dragoo, and Miss Melba 
Welch, soprano, accompanied by Hugh Waddill, also appeared on the 
program. Mrs. R. E. Wendland, state war service chairman, gave a 
thrilling report of the work done in the state by the nine districts 
Mrs. Wendland reported that the hugh sum of $16,675.18 was raised 
in cash from tag day sales, the proceeds to be spent for instruments 
for the camps and hospitals; also 235 instruments have been collect- 
ed 16 pianos have been given to camps and hospitals; 124 band and 
orchestral instruments, 25 radios and record players, 1,183 programs 
presented in camps, 457 U.S.O. programs given, one day room fur- 
nished; nine music rooms furnished in hospitals; and a nurse's sitting 
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Fort Worth Conservatory of Music 


announces the purchase of a new and permanent location 
426 S. HENDERSON, FORT WORTH, TEXAS—Telephone 3-2245 
Jeannette Tillett, Director — E. Clyde Whitlock, Associate Director 
Highly Trained Staff of Associate Teachers 
Term Opens September 18, 1944 


Accredited by the State Department of Education and affiliated with 
Texas Christian University. 


For Further Information Address Mrs. Jack Griffin, Secretary 
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west 
room furnished in a P W camp. Al! in all, the report of the war ser- 
vice chairman and that of the chairman of Musi: Hospitals, Mrs 
George McCall of Temple, Miss Katherine Jaggi, San Antonio, chair- 
man of Camp Shows, and that of the chairman of Civilian Morale, 
Mrs. Fred Buchanan of Dallas is a grand climax to the day’s pro- 
gram. Captain Gerald Prescott, Chief, Entertainms ind Recreation 
Section, Special Services Division, Eighth Service Command, outlined 
a sixteen-point program for the presentation of Musi n hospitals 
The Adamson High School Choral Club concluded the afternoon pro 
gram with a musical benediction, ‘The Lord Bl You and Keep You.’ 

Five Dallas clubs which won the 100 percent rating, have been 
announced by Mrs. Edna DeVinney, Second District club rating chair- 
man. Clubs winning the award include the Cecilian Club, Mrs. Floyd 
Ellison, president; The Schubert Ch | Clu M Fred H. Austin, 
president; The Melodie Club, Mrs tuart Walker, president; The 
Schubert Study Club, Mrs. O.G. Satterlee, p dent; and the Cecilian 
Singers, Mrs. Bert Dummit, preside 

National Music Week in Dalla erved by almost every 
music club in some way. Under the directior f M Bard W. Paul, 
chairman for the Dallas Federation and for Second District, the Dal- 
las Federation, in codperation with the National Conference of Chris- 


tians and Jews, presented the annual choir festival, Tuesday evening 
May 8sth, at 8:30°at MacFar! Auditorium, under the direction of 


Henry Sanderson. The Wednesday Morning Choral club, under the 
direction of Mrs. Mamie Folsom Wynne, presented a choral fantasia 
of the opera, “Lohengrin,” by Wagne« Soloists included Mrs. J. W 
Ireland, Mrs. Blant Burford, Mrs. Graham Meredith, Mrs. C. L. Lein 
felder, and Mrs. Charles M. Powell, and M1 fruman Peek. This pro- 
pram was given Wednesday, May 9th the Munger room of the 
YWCA reported by Marcella Stat! 


Winners in Student Musician State Contests of Texas Federation 
of Music Clubs 


Piano Ruth Henderson, Denton, Texas. Pupil of Walter Robert 
piano instructor in North Texas State Teachers College $15 award 

Voice Miss Max Helen Pickens, Ft. Worth, Texas. Pupil of 
Faguay-Cote, teacher in Texas Christian University, Ft. Worth $15 
award and passed to Lone Star District yntest in Oklahoma City 
April 28, 1945 

Winners In Student Musician State Contest f tl Texas Feder- 
ation of Music Clubs. Are 

Voice Miss Melba Welch, Denison, Texas. Pupil of Mrs. B.B 
Pyle, Denison passed to Lone Star District Audition, Oklahoma 
City, April 28, 1945 

Signed by: Mrs. Lena Milam, Beaumont, Texas, Chairman, State 
Contests in Texas Federation of Music Clul Assisted by: Mrs. O. L 
Graalman, O’Keene, Oklahoma, President, Lor Star District; and 
Mrs. Joseph M. Perkins, Eastla: Tex Texas President, Texas 


Federation of Music Clubs 
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BOOSEY-HAWKES-BELWIN, Inc. 


43 WEST 23rd STREET, NEW YORK 10, N.Y. 


Respectfully refer you for the following publications 
TO THE MUSIC HOUSE NOW SUPPLYING YOU 


ELEMENTARY 
INSTRUCTION BOOKS 


ECK METHOD for FLUTE 

GEKELER METHOD for OBOE 

LENTZ METHOD for BASSOON 

HENDRICKSON METHOD for CLARINET 

CAILLIET METHOD for ALTO and TEN- 
OR SAXOPHONE 

EDWARDS-HOVEY METHOD for COR- 
NET 

POTTAG-HOVEY METHOD for FRENCH 
HORN 

CIMERA-HOVEY METHOD for TROM- 
BONE and BARITONE 

RUSSELL HARVEY METHOD for TROM- 
BONE and BARITONE 

KUHN CIMERA METHOD for TUBA 

BUGGERT METHOD for DRUM 


BUGGERT METHOD for XYLOPHONE 
and MARIMBA 


$1.00 each 


QUARTET ALBUMS 


for 
WIND INSTRUMENTS 


SKORNICKA QUARTET ALBUM for B- 
flat CLARINETS 

OWINGS QUARTET ALBUM for B-flat 
CLARINETS 

POTTAG QUARTET ALBUM for FRENCH 
HORNS 

ECK QUARTET ALBUM for FLUTES 

LA VIOLETTE QUARTET ALBUM for 
CORNETS 

LA VIOLETTE QUARTET ALBUM for 4 
TROMBONES or 3 TROMBONES, TUBA 
or BARITONE — Volume I 

LA VIOLETTE QUARTET ALBUM for 4 
TROMBONES or 3 TROMBONES, TUBA 
or BARITONE — Volume II 

CAILLIET QUARTET ALBUM for SAX- 
OPHONES (2 E flat Altos, B flat Tenor 
and E flat BARITONE) 

CAILLIET BRASS QUARTET ALBUM for 
2 Bflat Cornets and 2 Trcmbones 


60c each 


PASSAGES 


for 
VARIOUS INSTRUMENTS 
Extracted from Famous Works 


FLUTE PASSAGES 

CLARINET PASSAGES — Volumes I & II 

CORNET (Trumpet) PASSAGES 

FRENCH HORN PASSAGES (Pottag) 
Volume I & II 

TROMBONE (Bass Clef) PASSAGES 

BARITONE (Bass Clef) PASSAGES 

TUBA (Bass Clef) PASSAGES 


$1.00 each 
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ORIGINAL STUDIES 


for 
VARIOUS INSTRUMENTS 
ADVANCED TROMBONE STUDIES 


cmt ERNNER GUO chen eceemstccacinivecnesincans $1.00 
DALBY TRUMPET STUDIES 

for the Young Student..............................75 
GRAND VIRTUOSO SAXOPHONE 

STUDIES — by Traxler Lazarus........ 1.50 


GRAND ARTISTIC SAXOPHONE 
DUETS (for Two Altos, Tenors or 


Baritones) by Traxler-Lazarus.......... 1.50 
FAMOUS CLARINET CADENZAS — 
Ee eS Se; ere TE 


FIRST BOOK OF PRACTICAL STU- 
DIES for CLARINET — Nilo W. 


IID. occranssrcctansinentiguabiaietiietatedeaitiitormmngec 75 
TONGUE GYMNASTIX for Clarinets, 

Saxophones or Trumpets — Henri 

WD cemnpstcriniinnessrcencamiéieitgpiimetibiediagidan 15 


170 ORIGINAL STUDIES for TROM- 
CIs — FCG. oo cecncccececsccnsinnes cents 1.00 


221 PROGRESSIVE TROMBONE 
STUDIES — J. Cimera 


FORTY ADVANCED STUDIES for 
TRUMPET — Tyrrell ......................... ... 1.00 
Special Edition by Nilo Hovey 


FORTY PROGRESSIVE STUDIES for 
TROMBONE — Tyrrell .................... 1.00 


POTTAG DAILY EXERCISES for 
FRENCH HORN — Max P. Pottag...... 75 


PRACTICAL FLUTE STUDIES — 
fs |. a ae ee oe 


PREPARATORY MELODIES to SO- 
LO WORK for FRENCH HORN ........ 1.00 


56 
PROGRESSIVE DUETS 


for 
INDIVIDUALS and CLASSES 


by IRVING TALLMADGE 
and CLIFFORD LILLYA 


Published for 
ALL INSTRUMENTS 
Send for Free Thematic Catalog 








Send fora 
FREE COMPLETE COPY 
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ROY M. MILLER 


Designed expressly for teaching 

DIVISION OF MEASURE — TEM- 

POS and RHYTHMS with WARM- 
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INSTRUMENTATION 


C Instruments 
Violin, C Flute, Oboe, Marimba 


BO Instruments 
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E-flat Clarinet, Alto Clarinet, 
Alto Saxophone, Baritone Sax- 
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F Instruments 
French Horn 


D® Instruments 
D-flat Piccolo, D-flat Flute 


Bass Clef Instruments 


Cello, String Bass, Bassoon, 
Trombone, Baritone, Euphoni- 
um, E-flat Tuba, B-flat Tuba 


Alto Clef Instruments 


Viola 


Percussion 


Bass Drum, Snare Drum, 
Traps 


Conductor 


Piano 


Any Book 60c & 


To acquaint you with this excel- 
lent publication and as an in- 
ducement to purchase addition- 
al parts at regular prices, we 
offer you one copy of the Piano 
(Cond.) at the Special Price of 
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Dallas Civic Federation Student Artist Series and Chamber 


Music Concert Series Open to Texas Contestants 


PEGGY GOSSETT, Music Director 


Believing that anything that contributes to the enrichment of 
the life of the individual is adult education, the Civic Federation of 
Dallas over a period of many years has placed particular emphasis 
upon music as an important part of its total program. 

Each year, through its series of concerts in Scott Hall, it has 
sought to discover the new and outstanding talents among the young 
musicians of the region and to provide for these an opportunity for 
professional performance before a select and discriminating audience. 

Every effort has been made in planning the series to maintain a 
high standard of performance and to present programs, which in 
themselves are stimulating and significant musically. Increasingly 
higher standards have been established over the years, so that now 
the Scott Hall concerts have come to mean, modestly but without 
apology, fine music in fine performance. 

During the 1945-46 Season the Civic Federation will offer two 
distinctly new features. In addition to the annual Artist Series, there 
will be presented in Scott Hall a Student Artist Series and a Chamber 
Music Series. 

Offered in response to an insistent popular demand, the Cham- 
ber Music Series will be comprised of five concerts, four by nationally 
acclaimed ensembles imported for the series and a fifth by a regional 
ensemble of highest professional repute. Indicative of the quality of 
program to be presentated are the two ensembles already booked at 
this writing: The Gordon String Quartet and The Le Roy-Foster- 
Scholz Trio (flute-piano-cello). 

Scott Hall is recognized as one of the most suitable halls in the 
for chamber music. With a seating capacity of 400 and with excel- 
lent acoustical equipment, the hall provides an intimate, friendly at- 








ISABEL HUTCHESON 


Nationally Recognized Piano Teacher 


Will Teach in Dallas 
July 9th through July 28th, 1945. 


Group | — 10 to 12 o'clock a. m. Monday, Wednesday, 
Friday: Technical Fundamentals Involved in National 
Approach to Modern Piano Playing. 


Group Il — 10 to 12 o'clock a. m. Tuesday, Thursday, 
Saturday; a. Teaching Material, b. Playing Repertoire, 
c. Interpretation. 


For information address: 


ISABEL HUTCHESON 
Studio |, B. M. Bldg. Dallas 2, Texas 
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PEGGY GOSSETT ‘ i 
Music Director, Dallas Civic Feder- eee: 
ation b 


mosphere where music lovers may hear to best advantage this su- 
perlative form of music. Season tickets for the series ($5.00 plus 
$1.00 tax) are now on sale to the public. 

The Student Artist Series is the development of a need which 
has become increasingly apparent to music leaders in the community 
in the past several years. For the young musician of the State, ready 
to make the transition from student activities to professional work, 
very little has been offered in the way of an opportunity for public 
performance of clearly defined professional standards. 

In the past, one or more student artists were included in the 
Scott Hall Artist Series. The experience was in most instances mu- 
tually rewarding to performer and audience. Through this policy 
such outstanding young artists as Marion Roberts, Sidney Foster, 
Morgan Knott, Melba Welch and Harold Brown have been brought to 
the attention of music lovers of Dallas and of the nation 

This helped. But this was not enough. Nor was it entirely satis- 
factory. The student artist, presented on an otherwise wholly pro- 
fessional series, was inescapably at something of a disadvantage. 
And something of the incentive to the professional to participate in 
the series was taken away by this inclusion of still immature talent. 

To meet this situation, to give greater stimulus and encourage- 
ment to the student artists of the region, and to place the Artist 
Series on a purely professional basis, the idea of the Student Artist 
Series came into being. 

Six soloists, not over 21 years of age, two in piano, two in 
strings, and two in voice, will be selected in a state-wide open com- 
petition to appear in the 1945-46 Series. Winners will receive the 
Civic Federation Student Artist Award, which will carry with it the 
distinction of a professional appearance in Scott Hall and an honora- 
rium of $25.00. 

Requirements for entering are as follows: age not to exceed 21 
years, concert experience accepted but not required, resident of the 
State of Texas, now seriously studying piano, strings or voice, capable 
of presenting full-length solo concert program. A copy of a sample 
program which has already been presented or one now ready for 
presentation. Applications may be had by writing Peggy Gossett, 
Music Director, Civic Federation of Dallas, 2419 Maple Avenue, Dal- 
las 4, Texas. The deadline for receiving applications is June 11. 

Three out-of-state judges will be selected to judge the auditions, 
one in each classification. These will select, through preliminary au- 
ditions, the finalists who will be judged by the three with the addi- 
tional assistance of two regional judges. Auditions will be held in 
Scott Hall the fourth week in June. The exact date will be announced 
later. 
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New (Publications 
Ok INTEREST TO MUSIC EDUCATORS 
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Compositions of Dmitri Shostakovitch 
Arranged by Roger Smith 








Standard Symphonic 
Band Band 
Prelude in B Minor, Op. 34, No. 6 2.00 3.50 
Prelude in D-flat Major, Op. 34, No. 15 2.00 3.50 
Prelude in G Minor, Op. 34, No. 22 1.50 2.50 zl || 
Prelude in D Minor, Op. 34, No. 24 2.00 3.50 E 
Scherzo from Symphony No. 5 3.50 6.50 ; 








VOCAL ALBUMS | 


Victor Herbert Oley Speaks E 





Light Onera SangA 


Album of Songs 








CONTENTS CONTENTS E 
From ''Sweethearts’’: Sweethearts, Pretty as a picture, oe Morning, The Bells of youth, Little house o’dreams, Sylvia, é 
9 pg wel regen, pang ag ae CGS Star-eyes, Life, To you, Life’s twilight, My homeland, Roses ft i 
From "The Madcap Duchess": Love is a story that’s old, Star of after rain, The prayer perfect, The Lord is my light. E 
love | 
From "The Debutante": Call around again, Will-o’-the-wisp, All for ls 
the sake of a girl. 15 
Each, $1.00 lel 
: | 
\B 
+ Rhythms and Dances for Pre-School and Kindergarten * | 
Dy Sister Ann Harvey 50 | 
| ° 


CHORUS H 


Latest. Publications of JOHN JACOB NILES 


| 
| 
| 
| 





Oct. No. Price Oct. No. Price 3 
SATB I'm So Glad Trouble Don’t Last Alway \B 
= a rela (8 Sol 9299 15 Spiritual (S Solo) 9399 16 
ag ly = aoe wh ‘ yore ‘ies eT ‘**° One Morning in May (S & T Soli) 9379 18 
ae See ee ee ee pore Sing We the Virgin Mary. Folk Carol (S Solo) 9271 15 
Dawns (Full) 9269 10 - a at i daa A vl : , ‘ig Saye 
. : - a =r ae When Jesus Lived in Galilee (With Children’s Unison 
When Jesus Lived in Galilee (With Children’s Chorus or S Solo) 9268 15 
Unison Chorus or §S Solo) 9388 15 ‘ os : Bt ; 
SSAA | 
SSA Jack O’Diamonds (T or Bar. Solo) 9381 16 31 
Black is the Color of My True Love's Hair \3| 
(S or T Solo) 9380 15 TTBB | i 
The Carrion Crow (S&A Solo) 9387 16 F Wonder as I Wander (Solo for Med. Voice) 9292 15 By | 
Frog Went Courtin’ (S, T, & Bar. or A Solo) 9386 .20 UNISON iB] 
I Wonder as I Wander 9360 15 The Robin and the Thorn. Easter Carol 9326 10 5 


Obtainable at your local dealer’s or from 


GSCHIRNKYs 


Cleveland 14 
43 The Arcade 





Los Angeles 55 
700 W. 7th St. 


New Orleans 1|2 
130 Carondelet St. 
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"Ozark Set" Recorded 
“Ozark Set,” a typical bit of Americana by the young composer 
Elie Siegmeister, has been recorded by the Columbia Record Co. Un- 


der the leadership of Dimitri Mitropoules, the Minneapolis Symphony 
Orchestra gives a beautiful rendition of this suite. 


This work, published by the Edward B. Marks Music Corporation, 


depicts four scenes in the life of the Ozark Mountain people of Mis- 


souri and Arkansas. The scenes are, Morning In The Hills, Camp 

Meeting, Lazy Afternoon, and Saturday Night. The music portrays 

the full day. i 
New Book on Fosteriana Offered by Pittsburgh Press 

Chronicles of Stephen Foster’s Family is an important new work 

on Stephen Foster by Evelyn Foster Morneweck. The new book is an 
pressive work in two volumes, beautifully illustrated from contem- 
rary paintings, photographs, and prints. Throughly indexed, the 
book includes four appendices: the Foster genealogy, the White Cot- 
tage and its locations, Grant’s Hill Ironworks, and Memorials and 
Tributes to Stephen Collins Foster. 

The author, Evelyn Foster Morneweck, is a niece of Stephen Fos- 
ter, one who can actually boast that the composer was her uncle 
She never knew her famous uncle, of course, but her father, Morrison 
Foster, was a man who preserved everything that came his way with 
almost fanatical care. Mrs. Morneweck has preserved all of the fami- 
ly documents, and for a good part of her lifetime has studied them 
and pieced together their many allusions and references 

This invaluable contribution to Fosteriana is published for the 
Foster Hall Collection by the University of Pittsburgh, Press, Pitts- 
burgh, Pennsylvania. The price of $5.00 is made possible by the 
sponsorship of Josiah Kirby Lilly, founder of the Foster Hall Col- 


lection. 
oO 


National Assn. for Opera Chartered in North Carolina 

Officials of the newly incorporated organization known as Th« 
National Association for Opera, Inc. wish to announce the growth of 
the organization since its initial meeting in New York, December 29 
1944. The Charter for Incorporation of the Association was filed with 
the Secretary of State of North Carolina and recorded Jan. 31, 1945 
with the clerk of Forsyth County, N.C. 

The Association is devoted to the development of the American 
Music Theater. The term “opera,”’ as here used, is a comprehensive 
one, covering music plays, light opera, operettas, musical comedies, 
etc., as well as “grand opera.” The Association represents an organ- 
ized effort to advance the ideals, interests, and practical ministrations 
of opera in our country. 

The Association is a democratic venture with membership open 
to musicians throughout America. 

Officials of the organization are: President Clifford E. Bair, 
Winston-Salem, N.C.; First Vice-President Isabella Hutchings, 
Mission Inn, Riverside. Cal.; Second Vive-President Ernst Hoff- 
mann, City Auditorium, Houston, Texas; Secretary Homer G. Mowe 
New York, N. Y.; Treasurer — Edward Murphy, St. Louis, Mo.; Ar- 
chivist — Emil Frankel, Trenton, N. J.; and Membership Chairman 
Vera E. Whitlock, Norris, Tenn. 

The membership fee is $5.00. Address inquiries concerning the 
Association to Membership Chairman, Vera E. Whitlock, Norris 
School, Norris, Tennessee. 
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National Federation of Music Clubs Plans New Club Affiliation 
Throughout Country 


The Greater Boston Federation of Music Clubs, recently formed 
under the extension plan of the N.F.M.C. is harbinger of similar 
federations throughout America. 

A City Federation of Music Clubs, the first to be organized under 
a new extension plan for the National Federation of Music Clubs in- 
volving cities of a population of 500,000 or over, has been formed in 
Boston, Massachusetts, with the title of the Greater Boston Federa- 
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tion of Music Clubs, according to the announcement of the National 
President, Mrs. Guy Patterson Gannett, of Portland, Maine. The new 
organization embraces representatives of many important music in- 
terests of the city, such as the New England Conservatory of Music 
the music department of Harvard and of Boston Universities, the 
Longy School of Music, local orchestras, et 

The new Federation is open to both individual and organization 
membership, and will have senior, student and junior divisions 

The Greater Boston Federation will serve as a pattern for similar 
organizations throughout the country, and its formation is the har- 
binger of a vigorous campaign to bring the major musical interests 
of the large cities of the United States into affiliation in this way 


President, Midland Steel, Vice-President, Gannett Publishing 
Company, Named Trustees of National Federation 
Music Clubs Foundation 


Announcement of the creation of a new “organization within an 
organization,” a Foundation for the Advancement of Music esta- 
blished by vote of the Board of Directors of the National Federation 
of Music Clubs, has been made by Mrs. Guy Patterson Gannett of 
Portland, Maine, the National President 

The purpose of the Foundation is to provide always available 
funds outside the regular administrative budget of the Federation 
which can be used to further special musical cause: 

Coincidentally with announcing the establishment of the Foun- 
dation, Mrs. Gannett also announced the election of two trustees who 
will collaborate with the President, the Treasurer, Mrs. A. A. Coult of 
Nashville, Tennessee, and the Finance Chairman, Mrs. Royden J 
Keith of Chicago, in administering the Foundation's funds. They are 
Mr. E. J. Kulas of Cleveland, Ohio, president of the Midland Steel 
Products Company of Cleveland, and Mr. Fred R. Lord, vice-president 
of the Gannett Publishing Company, of Augusta and Portland, Maine. 


Harold Morris, Texan, Composition Praised 
March 26, 1945, Washington D.C. 


3ringing to a close its second American Music Festival, the Na- 
tional Gallery of Art presented last evening a chamber orchestra con- 
cert in which Richard Bales conducied four premieres and three first 
local performances. The program began with a three-movement suite 
(Fugal Ovciture, Intermezzo and Humoreske) by Harold Morris, who 
maintains in his fifth decade his individuality of style, which is har- 
monically pungent without being derivative. The suite has admirable 
structure, security of technique, incisive themes and geniality of ex- 


pression Post, Roy C. B. Brow 


Edwin Hughes Summer Master Classes 
Edwin Hughes announces his annual Summer Master Class for 
pianists and teachers. Five weeks’ Session, July 9th to August 11th, 
1945, held at 338 West 89th Street, New York 24, New York. (Win- 
throp College Summer Master Class, Rock Hill, S.C., June 11 to July 
7. Full information will be sent on request) 


Coenraad V. Bos At Juilliard, July 2— August 10 

The Juilliard Summer School, New York, N. Y., under the direc- 
tion of George A. Wedge announces courses of special lectures, Clas- 
sical Lieder and the Songs of Hugo Wolf by Coenraad V. Bos, the in- 
ternationally recognized vocal coach and accompanist. These lecture 
courses are for accompanists as well as singers. The lectures are from 
July 2 to August 10, 1945. Detailed programs of these lectures will be 
mailed upon request 


Pasadena Conservatory Summer Session 
Dr. Clyde J. Garrett, former Texan, announces the 1945 summer 
school of the Pasadena Conservatory, School and Art Centre, Music- 
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Art-Dance. The summer term is from June 18 to July 28, and the 
summer camp from August 5 to August 25, 1945. For further infor- 
mation write Registrar, Pasadena Conservatory, 20 West Colorado 
Street, Pasadena 1, California. 
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ASCAP Activities in Concert Field 

At the beginning of the year the American Society of Composers, 
Authors and Publishers (ASCAP) inaugurated its licensing in the 
concert and symphonic field. This operation has been progressing sa- 
tisfactorily, under the able direction of Fred C. Erdman. Formerly 
active in the artists and repertoire department of the Victor Talking 
Machine Company, Mr. Erdman has been ASCAP’s eastern supervisor 
in recent years. His experience with the licensing problems of the So- 
ciety has made him especially suitable for this new field of endeavor. 

At the outset it should be stressed that the aims of the Society 
in establishing this licensing operation are two-fold. The first is to in- 
crease, through availability, the use of American-composed works by 
symphonic and concert organizations. And second, to provide, through 
increased performance and proper payment, adequate financial re- 
turns to the American men and women who create our standard mu- 
sical literature, that they may earn their livelihood through the appli- 
cation of their talents, and not be driven as is so often the case 
into secondary occupations. 

At first glance, one might very well ask how ASCAP’s licensing 
policy would increase the use of American works? The answer is: 
through greater availability. Previously it has been the custom of 
people and associations active in the standard field to contact the 
publishers in order to use the music of our serious composers. Upon 
payment of rentals the right to use the work would therefore be ar- 
ranged. With the ASCAP licensing, however, blanket availability is 
provided the commercial user of standard music. This places a much 
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Pat APPLIED FOR 


__ fe Have 
Saas 
Trouble 
MAYBERRY - 
CHORD SLIDE AND With 
Bass? 


[7 HEN you see this CHORD SLIDE, you will wonder why 
so many years before genius figured out such a practical 
device. Major, Minor, 7th, Aug. and Dim. Chords appear 

as by magic on the pictured keyboard. The chord you want is 
visible in an instant and nothing else to confuse. Pocket size 
for convenience. Transposer feature operates simple for both 
bass and melody. Professionals will appreciate the CHORD 
SLIDE and every other piano player is missing something with- 
out it. Excellent for the student to study, for the teacher to 
demonstrate, for the individual to play the bass right. Of prac- 
tical use to all musicians. Features too numerous to describe 
herein. The SLIDE is well made, GUARANTEED TO BE 
CORRECT. 































TRANSPOSER 


DO YOU OWN A PIANO 
“Practical Piano Tuning” by J.H. Mayberry, just off the 
press is, we believe, the finest treatise of its kind ever offered 
to the public. A non-technical course of instruction in piano 
tuning and maintenance. Illustrated and described in such a 
way as to carry the genius of the author right into your own 
understanding. Just what the man or woman who wants to 
make a profession of piano tuning and repair (an excellent 
business) should have. More than that, EVERY ONE WHO 
OWNS A PIANO should have the information within its pages. 
Good music never keeps coming from a musical instrument 
lacking care. 
HERE IS OUR OFFER 
“Practical Piano Tuning,” price $3.00. “Mayberry Chord 
Slide and Transposer,” price $2.00. Order separately, or take 
advantage of INTRODUCTORY OFFER, both for $4.00. This 
offer subject to withdrawal without notice. Cash with order or 
COD. E. A. White Agency, Dept. 10, 7024 Eastern Ave., N. W., 
Washington, 12, D. C. 
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more extensive catalog at the disposal of the director and governing 
body of symphonic organizations than any single publisher can pro- 
vide. It is axiomatic that when you pay for something, you wish to 
get the maximum use of that which you have purchased. Therefore, 
ASCAP considers the issuance of its blanket license will cause more 
careful perusal of the standard catalogs in the ASCAP repertoire and 
subsequently greater use. 

The National Music Council’s survey of symphonic orchestra pro- 
grams showed an increase of American works during 1943-44. Ac- 
cording to that report the total of American-born composers was 147, 
as compared with 141 during the preceding season. The Society feels 
certain that this increase can be accelerated. 


—O ee 


Oscar Seagle of Albany, New York, one of Americas noted bari- 
tone singers and best known teachers of voice, has just completed a 
tour of the South and Southwest and has returned to his mountain 
home in the Adirondacks at Schroon Lake, New York, where he will 
open his Summer Vocal School on May 20th. 


Touring in Texas, Mr. Seagle held master classes in Houston, 
Corpus Christi, and Dallas, teaching singing to many former and 
many new voice students. While in Houston, he was the guest of 
George Elliott, who managed his schedule. Mrs. Louise Kersh Gilles- 
pie of Corpus Christi sponsored her former vocal coach during a suc- 
cessful master class, held in that city. While in Dallas Mr. Seagle 
was the house guest of Glen Booher, well known voice teacher of 
Dallas, for more than two weeks. 


A brief detour in the Dallas visit included a day spent in Denton 
as the guest of Mr. and Mrs. John Murray Kendrick of T. S.C. W., 
where the famous baritone met former students and great admir- 
ers — Mr. and Mrs. Harold Kellogg and Stella Owsley. 


During each of these short visits in Texas cities Mr. Seagle was 
“at home” to a host of friends always reminiscing about student days 
in Paris with his great master, Jean de Reszke, about London, Eng- 
land, and about Schroon Lake, where he goes to join Mrs. Seagle and 
his son, John, of Rome, New York (now in U.S.A. service) for an- 
other summer school “over flowing” with applications of young voca- 
lists of America who wish to avail themselves of an unexcelled op- 
portunity to study voice with a great master and to enjoy the plea- 
sures of a mountain vacation. 


“I look forward to my visits in Texas with more genuine en- 
thusiasm and pleasure than to thosd made anywhere else except to 
Schroon Lake, New York.” With his broad Southern brogue, Mr. 
Seagle continued, “Tell my friends that Miss Nellie and I are always 
‘at home’ to them in the heart of the Adirondacks Mountains.” 





MRS. JAMES M. SEWELL 
President Dallas Music Teachers Association 
Teacher of Piano, Theory, Harmony 


3614 HALL TELEPHONE L-5947 
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DUO-PIANISTS 


Charles Kiker 
U. S. Army 





Ivy Eddleman 
7 & C W. 











WM. E. JONES, Mus. D. 
TEACHER OF SINGING 


Musicologist Conductor 


Director Department of Music 
TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 
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American Conservatory of Music 
Announces Summer Master School 


Summer Master Classes are an outgrowth of need! To offer stu- 
dents the opportunity to enjoy a longer period of study during the 
summer and thus to earn additional credits, the American Conserva- 
tory, Chicago, is featuring three terms of six weeks each during the 
summer of 1945, the first starting May 17th. The summer catalog 
announces an outstanding list of pedagogues, lecturers, recitalists, 
and many special courses. 

The Major summer session extends from June 28th to August 8th. 
Under the direction of President John R. Hattstaedt and Charles J. 
Haake, dean of the college, the facilities of the Conservatory will be 
expanded and new courses offered. This season the auditions for the 
limited number of free and partial scholarships for talented students 
of limited means will take place June 26-27, immediately before the 
opening of the main session. These scholarships are granted by mem- 
bers of the American Conservatory faculty. 

One hundred forty artist instructors will comprise the summe: 
faculty, all available for private instruction and some offering reper- 
toire-teachers’ classes. 

The Public School Music Department will offer most intensive 
courses, especially during the major summer session. A series of nor- 
mal lectures on piano pedagogy and musical history will be given. 
Courses in harmony, counterpoint, and orchestration, being offered by 
John Palmer, Leo Sowerby, Jeanne Boyd, Stella Roberts, and others. 

One of the features of the summer session is to be the normal 
class in Children’s Musical Training under the direction of Louise 
Robyn. These classes will meet daily for ten days, commencing July 
9th. Intensive courses in class piano methods for public school (Ox- 
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ENCORE ALBUM 


for strings 


(with Bass ad lib.) 


arranged and edited by 
CHARLES JAFFE 
(played by Curtis String Quartet) 
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VOLUME I NO. 8030 
|. Beethoven — Country Dance 
2. Shostakovitch — Polka 


3. Tchaikovsky — Andante Cantabile 
from Quartet in D Major, Op. || 


4. Prokofieff — March, Op. 12, No. | 
Haydn — Finale from Quartet, Op. 33, No. 2 


6. Tchaikovsky — Humoresque, Op. 10, No. 2 
Price, 2.00 —- Extra Pts., .50 





VOLUME Il in preparation 
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* 


J. FISCHER & BRO. 119 W. 40th Street, nv. 18, N.Y. 
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ford Piano Course) are to be given by Gail Martin Haake and assis- 
tants. 

A remarkable series of artist faculty recitals has been announced 
for the summer term. Among the artists will be the following: Heniot 
Levy, Rudolph Reuter, Edward Collins, Mae Doelling Schmidt, Elsie 
Alexander, pianists; Theodore Harrison, Louis Rousseau, B. Fred 
Wise, William Miller, Viola Repp, vocalists; Sidney Miller, violinist 


Summer students will be admitted free 


AUSTIN 

Symbolisms which are inade- 
quate for the movies or the radio 
the freer forms of the dance and 
poetry — will characterize the the- 
atre of the future, a University of 
Texas playwright believes. 

Arnold Sundgaard, New York 
playwright who joined the Univer- 
sity’s drama department staff fo1 
the spring semester, is experi- 
menting at the University with his 
conception of what he terms the 
“newer type” of theatre 

Mr. Sundgaard has _ produced 
several plays on Broadway success 
fully since 1938, and in 1935 and 
again in 1939 he was awarded 
Rockefeller Foundation Grants. He 
will return to New York in June to 
continue his work 
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CANYON 

At West Texas State College 
Canyon, a Band Clinic, sponsored 
by the Promotion Committee under 
the supervision of the Officers and 
Band Directors of Region 1, Texas 
Music Educators Association was 
held on March 25th. The successful 
meet was managed by Mr. Glenn A 
Truax, Director of the West Texas 
State Buffalo Band. 

Some fifteen directors and three 
hundred players took part. This is 
an annual affair but the 1945 Clinic 
savored of new interest and enthu- 
siasm. 
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CORSICANA 

Mrs. Myrtle S. Dockum, honora 
ry life member of the Corsicana 
Music Teachers Association, Nevin 
Music Club, a life member of the 
Woman’s Club, the D.A.R., and 
the Ensemble Club, and for ove! 
twenty years organist at St. John’s 
Episcopal Church of Corsicana, ac- 
cepted a distinguished honor for 
herself and her host of friends 
when she was selected the ideal, 
typical mother of Texas for 1945 
by the American Mother’s commit- 
tee of the Golden Rule Foundation 
She received the citation award 
and scroll and the title State Moth- 
er of Texas for 1945, in connection 
with Mother’s Day celebrations. 





MRS. MYRTLE DOCKUM 
musi ul chosen typical Mother 


Mrs. Dockum is the mother of 
three sons Lieutenant Oscar L 
Dockum, Captain Richard S. Doc- 
kum, now serving overseas in the 
Army, and Charles R. Dockum an 
artist of note and founder of a pro- 
ject financed by the Solomon Gug- 
genheim Foundation 

Mrs. Dockum was born in Mis- 
sisippi. A Texan by adoption she 
was educated at Kidd-Key College, 
Sherman, Texas, which at one time 
was recognized as one of America’s 
foremost musical conservatories 

Many music friends of .exas and 
of the Southwest join the editors of 
The Southwestern Musician in con- 
rratulating Mrs. Dockum for this 
ell merited hono 


{) 
DALLAS 

Daisy Polk, one of Texas’s and 
the Southwest's most authoritative 
voice teachers presented her artist 
pupils in Song Recital Tuesday eve- 
ning, May 15 at Arlington House in 
Lee Park, Dallas 

Louise Mackey, soprano; John L. 
Manning, tenor; and Samuel Frech, 


bass-baritone; appearing in a tradi- 
tional and classical program dis- 
played excellent artistry and beau- 
tiful singing, typical of all vocalists 
tutored and coached by Daisy Polk. 

Miss Polk herself bears an envi- 
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HANS T. DAVID, Ph. D. 


Musicologist and editor, new faculty 
member School of Music, S. M. U. 


Dr. Hans T. David, noted musicolo- 
gist and critic, will join the faculty of 


the School of Music of Southern Metho- 
dist University on September 1, 1945. 
His addition to the staff is a part of 
the general expansion program and the 
establishment of a Graduatd Depart- 
ment in the School of Music. He will 
teach courses in musicology, music lit- 
erature, music criticism, and composli- 
tion, and will be a member of the 


Graduate Committee. 

Dr. David was born in Spires, Ger- 
many and attended the local gymnasi- 
um at Frankfort-on-Main. He studied 
at various German Universities with 
such men as Johannes Wolf, Enrich 
von Hornbostel and Adolf Goldschmidt. 


He climaxed his intensive training by 
taking the degree of Doctor of Philoso- 
phy from Beriin University. 

During his first two years in this 
country Dr. David worked as editor in 
the music division of the New York 
Public Library. Since 1939 Dr. David 
has been teaching in the Graduate 
School of New York University where 
he was in charge of the seminar work 
in musicology. 

His publications are numerous. In 
1940 the G. Schirmer Co. published his 
Art of Polyphonic Song, In press at 
present is Johann Sebastian Bach’s Mu- 
sical Offering: History, Interpretation 
and Analysis. This volume of commen- 
tary forms a part of his edition of 
Bach’s Musical Offering. To be pub- 
lished in the fall by W. W. Norton and 
Company is the Bach Reader, a life of 
Johann Sebastian Bach in letters and 
documents. In addition to published 
books he has contributed to such out- 
standing periodicals as the Musical 
Quarterly and the Bach-Jahrbuch. Dr. 
David has edited many classics for 
leading publishers of America. 


able reputation as a Texas singer 
of note, and throughout her career 
has contributed much to the con- 
cert and teaching field of music in 
this section. 

Able accompaniments were fur- 
nished by Marjorie Poole. 


Miss Isabel Hutcheson, promi- 
nent Dallas pianist and music ped- 
agogue, has been persuaded by mu- 
sic patrons to offer a special sum- 
mer course in piano for “Busy Pi- 
ano Teachers and Pianists” in Dal- 
las, July 9 through 28, 1945. 

Continuing her leadership of the 
Piano Teachers Forum of Dallas 
and her affiliation with the Nation- 
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Hammer Song 

| Got a Robe 
SANJUAN, Pedro 

Invocation to Oggun 


PRESENTS THE FINEST 
IN VOCAL MUSIC 


FOR MEDIUM VOICE 


Two Songs on Poems by Emily Dickinson each $ .50 
|. The Grass 
2. Is There Such a Thing as Day? 
KLEIN, John 
Song is So Old 50 
SIBELIUS, Jean 
The Tryst (English and French Texts) .60 
STRAUSS-KORNGOLD 
Tales from the Vienna Woods |.00 
FOR LOW VOICE 
BROWN, Lawrence (Arranger) 
Negro Folk Songs (in the repertoires of Marion 
Anderson and Paul Robeson). . . each_ .40 


No More 
Poor Wayfarin’ Stranger 


1.00 












MRS. LAUD GERMAN PHIPPEN 


Mrs. Laud German Phippen is Di- 
rector of Extension at Southwestern 
Conservatory, Dallas, and nationally 
recognized authority on iano peda- 
gogy. Mrs. Phippen will hold her annu- 
al Dallas Normal Session in The Dun- 
ning Course of Music Study and The 
Carrick Course of Creative Musician- 
ship at her affiliated Conservatory stu- 
dio, 3508 Potomac, Dallas, from August 
1 to 25. Mrs. Phippen is a member of 
the National Dunning Normal Faculty 
and the retiring state president of the 
Texas Dunning Music Teachers’ Asso- 
ciation. She is an active member of the 
Texas Music Teachers’ Association, and 
is president of the Dallas Music Teach- 
ers Association. A nationally known 
composer of a materials, both 
books and pieces. She has conducted 
normal classes in New York City, Den- 
ver, Los Angeles, Santa Barbara, and 
Waco, Texas. 

Mrs. ae teaches large classes 
of children throughout the year which 
enables her to give her teachers the 
benefit of her practical experience. 





al Guild of Piano Teachers, Miss 
Hutcheson is one of the most high- 
ly recognized piano teachers of the 
Southwest. Believing in the imme- 
diate development of music in Tex- 
as as a great cultural contribution, 
Miss Hutcheson is foregoing her 
usual summer visit to Boulder, 
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12 Qualities 
If desired, we will DESIGN 
uniform especially for you. 


School and Band Banners, 
Flags, Throwing Flags. 
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Rubank 
PIANO 
PUBLICATIONS 


MODERN METHODS AND 
COLLECTIONS FOR 
EDUCATIONAL USE 


WAGNESS ADULT PIANO 
COURSE by Bernard Wag- 
ness. A first instruction book 
for Adult, High School and 
College Students. Appeals to 
older beginners. Published in 
2 volumes. Price....$1.00 Each 


WAGNESS ONE FOUR FIVE 
PIANO BOOK —A practical 
approach to harmony study 
for the advancing student. 
| DRE oe SSE Rn $.75 


I PLEDGE ALLEGIANCE — 
A Patriotic Collection for All 
Americans by Bernard Wag- 
| RE eee re $.35 


CHOPIN FOR THE YOUNG 
by Leopold W. Rovenger. A 
very attractive collection of 
Chopin works, fingered and 
phrased for young players. 
EES eee $.75 


CLASSICAL MINIATURES - 
by Leopold W. Rovenger. Ex- 
cellent easy grade arrange- 
ments of popular light classi- 
cal favorites. Price............ $.50 


LITTLE CLASSICS by Leo- 
pold W. Rovenger. A splendid 
collection of easy arrange- 
ments of famous classics. 
Price jcc caeee 


MUSICAL ZOO, BOOKS ONE 
& TWO by E. Farnlund and 
M.A. Braun. A modern me- 
thod of teaching music to be- 
ginners. Children of three 
years or over can be taught 
the Piano. Book two contains 
chart for the C, B, and E keys 
Price seseneceeeeeeeeeO0 Each 


SACRED REFLECTIONS by 
Leopold W. Rovenger. A cho- 
ice collection of forty-one of 


the world’s most beloved re- 
ligious selections. Price......$.75 


RUBANK Methods and 
Piano Folios are distrib- 
uted by all Music Dealers 


RUBANK, Inc. 


CHICAGO 12, ILLINOIS 
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where in previous years she has 
maintained a summer studio, and 
will teach in Dallas at her studio 
in the Brook Mays Building. 

Her services in great demand, 
Miss Hutcheson left Texas May 8 
for California where she will serve 
until June 15 as judge in ten differ- 
ent cities for the National Guild of 
Piano Teachers Tournament. Re- 
turning to Dallas she will offer the 
special piano course for teachers 
and then spend August in New 
York “hobnobbing”’’ with leading 
pianists of the east. Refreshed by 
her sojourn she will open the Isa- 
bel Hutcheson Studios in Dallas in 
September. 





The Music Department of The 
Hockaday School in Dallas has had 
a very stimulating year under its 
new director, Bruce Dougherty. Mr. 
Dougherty, for fourteen years head 
of the voice department of Rollins 
College in Winter Park, Florida, is 
a tenor whose training was re- 
ceived at Julliard. Also new to the 
Music Department is Bernie Rea, 
pianist, a pupil of Tobias Matthay, 
Frank Mannheimer, and others. 

These two artists have given suc- 
cessful concerts not only in Dallas 
but in other Texas cities as well. 
Their presentation throughout the 
year of excellently trained music 


pupils in student recitals has been 
noteworthy. 

The most recent activities includ- 
ed the performance by members of 
the Music Department of a musical 
fantasy presented May 17th, in 
Scott Hall. The dramatization of A. 
von Fielitz’s Eliland song cycle 
supplemented with other musical 
numbers to weave a story of strong 
emotions and human appeal was 
sung. The leading feminine roles 
were sung with excellent youthful 
artistry by students while the mas- 
culine lead was ably done by Bruce 
Dougherty, director of the depart- 
ment of music of Hockaday School. 


The talents of the entire Fine 
Arts Department codperated to 
bring this interesting offering to a 
successful and artistic presenta- 
tion. 

——-O 


DENTON 


Dr. William E. Jones, director of 
the department of music at Texas 
State College for Women, recog- 
nized as a leading vocal authority 
in the National Association of 
Teachers of singing, has been ap- 
pointed chairman of a committee 
of national significance. Heading 
a committee of representatives to 
serve from each of the six districts 
of the National Association of 
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IF YOU ARE AVAILABLE 


and not subject to the draft 


and can meet State degree requirements 


IF YOU KNOW ANYONE WHO IS 


WE HAVE SPECIFIC CALLS FOR 


Band and Orchestra Teachers 
Violinists, ’Cellists — Woodwird or Brass Teachers 
Voice Teachers — Music and Art Teachers 
MEN OR WOMEN 


C. E, LUTTON, MGR. 


64 E. Jackson Blvd. 
Clark-Brewer Teachers Agency, Music Dept. 
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Chicago, Ill. 
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Teachers of Singing in the United 
States, Dr. Jones will conduct a 
survey investigating standards of 
artistry and teaching by various 
singers and vocal instructors of the 
nation. 

Some 15 odd years ago John 
Philip Sousa made famous Texas 
State College for Women, Denton 
in his stirring march, “Daughters 
of Texas.”’ And now the College 
proudly boasts a band to play it! 

Under the direction of Frederick 
W. Westphal, assistant professor of 
music, the band was organized in 
the spring of 1943 and has grow! 
from 30 members to a full 
phonic band of 90 members. Its 
main objectives are to play well the 
best music for band and to give 
women practical band experience 
and training. Formal concerts, out 
door “‘pop” concerts, and assembly 
programs make up the major acti 
vities of the band. Features on pro 
grams include student and faculty 
soloists and student and guest co! 
ductors 

“Music of all Kinds” completely 
defines the band’s repertoire. This 


Presenting 


was expertly revealed in the band’s 
recent Second Anniversary concert. 
Classics had representation in two 
movements from the Haydn 
Trumpet Concerto with a fine stu- 
dent soloist, Elsa’s Procession from 
the Cathedral from Wagner's “Lo- 
hengrin,” and Allegro Maestoso 
from Handel’s “Water Music.”’ The 
band also gave a fine interpretation 
of the first movement from Boro- 
din’s Second Symphony. Outstand- 
ing compositions of a more modern 
trend included Homer La Gassey’s 
“Sequoia,” the 
Ferde Grofe’s 


from 
“Mississippi Suite,” 
“Fugato on a Well- 
Known Theme” by Robert McBride 


“Mardi Gras” 


nd the unique 


Approximately 3500 students and 
townspeople attend the “pop” con- 
certs given last season in the open 
air theater and the concerts this 
season have even larger audiences. 
Climaxing the pop concerts for this 
year, director Westphal invited Ma- 
jor Mark Hindsley, Music Officer of 
the A.A. F 


Training Command, 


and former assistant director of 
bands at the University of Illinois 
to make his second guest appear- 


ance with the band on May 15th 


THE TUNES MADE FAMOUS BY 


COUNT BASIE 


NEW ARRANGEMENTS 


For Band 


by DICK JACOBS 


JUMPIN’ AT THE WOODSIDE 
SENT FOR YOU YESTERDAY 
SWINGIN’ THE BLUES 
ROCKABYE BASIE 

SHORTY GEORGE 


EVERY TUB 


BASIE BOOGIE 


RED BANK BOOGIE 


Price 75c Eacu 


(Including conductor's score) 


BREGMAN, vocco & CONN, Inc. 


1619 Broadway 
BYC + BVC 





ag York 


BVC + BVC + BYC 
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Texas State College for Women 
is proud of its young “Daughters 
of Texas’’ Band and its ambitious 
young director. 

Mozart’s Requiem presented Sun- 
May 13, 1945 by 
students and faculty members of 
the North Texas State School of 
Music conducted by Dr. Wilfred C. 
Bain, Director of the School of Mu- 
sic, climaxed a Seven-Concert Moz- 


day afternoon, 


art Festival given at North Texas 
State College, Denton, Texas May 
6-13 inclusive. 

With a chorus of 60 voices cho- 
sen from the A Capella choir, the 
Women’s Chorus, and the college at 
large, and the North Texas School 
of Music Symphony Orchestra 
approximately 200 people 
participated in the afternoon per- 
formance. Four students 
served as soloists ably interpreting 


some 
college 


the leads in this superb musical 
offering. Needless to say that the 
chorus under the tutorship and di- 
rectorship of Dr. Wilfred C. 
displayed 


3ain, 
magnificent singing. A 
beautful legato, colorful florid pas- 
attacks stimu- 
lated the musicianly reading of the 


sages, and dynamic 


Mozarts classic - styled Requiem. 


The music of the orchestra was 





PIANO FOR PLEASURE 


by Milo Giovanni 


Price $1.00 


THE older-beginner book. 


71 smooth-flowing reading 
arrangements of favorites. 


“Accentuates the Positive” 
by eliminating wordiness. 


Your dealer has it. 


CREATIVE MUSIC 
PUBLISHERS 
160 W. 73 St., N. Y. C, 
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Vestments - Hangings * Stoles 
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well done and furnished an ingra- 
tiating accompaniment to the en- 
semble. 

The series of concerts compris- 
ing the Mozart Festival opened 
with the presentation of The Magic 
Flute by the North Texas State 
Symphony under the able and ar- 
tistic direction of Floyd Graham. 
Throughout the week the special 
programs of Chamber Music fea- 
tured the North Texas State Col- 
lege String Symphonietta, conduct- 
ed by Joseph Kirshbaum. Concerts 
and solos were added to make the 
program of the festival all inclu- 
sive of Mozarts great compositions. 

Those participating in another 
successful Festival at North Tex- 
as State are to be congratulated 
upon their selection and presenta- 
tion of charming, interesting and 
varied programs of Mozart at his 
best. 

oO 


EL PASO 


The El Paso Community Concert 
Association announces the follow- 
ing attractions for the season of 
1945-1946. 

The Columbia Opera Company of 
70, with orchestra, ballet and chor- 
us and the principals, all active 
members of the Metropolitan Opera 
Company, will open the series on 
Jan. 3, singing ‘‘La Boheme.” The 
second concert will be the first ap- 
pearance in El Paso of Rudolf Ser- 
kin, Czechoslovakian pianist. 

Jascha Heifetz, world famous vi- 
olinist, will appear on the series on 
March 1. 

The final artist of the season will 
be the lovely mezzo-soprano, Jennie 
Tourel of the Metropolitan Opera 
Company in April. 

The association campaign, under 
the chairmanship of Mrs. Walter 
Ponsford, registers the largest 
membership in its history, 2100. 

The El Paso Symphony announc- 
es five concerts with the following 
artists: Lauritz Melchior, world-fa- 
mous tenor of the Metropolitan 
Opera Co., in November; Abram 
Chasins, renowned pianist-compos- 
er, in December; Nathan Milstein 
one of the world’s great violinists, 
February; and Bartlett and Robin- 
son, well-known duo-pianists, in 
March. 

Assisting artists for the April 
concert to be announced soon. 


A. Blanchard Boyer, teacher of 
theory at the Texas College of 
Mines in El Paso, Texas, gave an 
organ concert at Waco Hall, Bay- 
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lor University, at Waco, Texas on 
the evening of April the second be- 
fore a highly appreciative audience. 
This was the fourth in the series of 
organ recitals sponsored by the 
school of music in celebration of 
the Baylor Centennial and was the 
first of three programs to be given 
by graduates of the Baylor organ 
department. 
oO 


FORT WORTH 

The recent presentation of Ce- 
sar Frank’s oratorio, the Beatitudes 
by the University Church Choir of 
Fort Worth, under the direction of 
Arthur Faguy-Cote, brought forth 
unusual praise and comment. PE. 
Clyde Whitlock, music editor of the 
Fort Worth Star Telegram, made 
the following comments regarding 
the presentation: 

“The choir of University Chris- 
tian Church did the musical com- 
munity of the city a commendable 
service April 24, in the perfor- 
mance of the larger portion of Ce- 
sar Franck’s oratorio The Beati- 
tudes under the direction of Arthur 
Faguy-Cote. The work is not fea- 
tured by merely pretty tunes or 
showy climaxes, but the subtle 
chromaticism and mystic contem- 
plations of Frank’s spiritually- 
minded music. 

“Under Faguy-Cote’s sensitive 
and imaginative leadership the 





choir gave confident, secure and 
understanding reading of the diffi 
cult score. Solo portions were don 
by Dorothy Forrester, Mrs. E. 

Stearns, Mrs. A. E. Soniat, Doroth; 
Nuss, Hazel Hutton, Max Hele 
Pickens, John Woldt and Claud 

Mathis. Cast parts, as it were, wer: 
impressively sung by James Pa 
chal, as the Voice of Christ; Robert 
Matheny as the Voice of Satan and 
Bita Mae Hall, with deep convi: 

tion, as Mater Dolorosa. 

“The di:ucult condensation of th 
orchestral score was played at th 
organ by Q’Zella Oliver Jeffus wit! 
admirable technical skill. 

“Rev. Granville Walker, pasto1 
of the church, as interpreter added 
much to the effectiveness of the 
production by his reading of the 
text before each number.” 
ee 


GALVESTON 

On May 6th at Galveston, Texas 
the Galveston Chapter of the Amer 
ican Guild of Organists presented 
Dean Henry Meyer of Southwest- 
ern University in a hymn festival 
The chorus included the choirs of 
the larger churches. The audienc« 
led by a choir of one hundred and 
fifty, sang enthusiastically the se 
lection of fine hymns planned by) 
Dr. Meyer. The auditorium of th: 
Scottish Rite Cathedral was not 
large enough for the gathering. 
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ART includes courses in basic and advanced 
studies, including all media, as well as architecture and sculpture. 

THE DEPARTMENT OF MUSIC, offering courses in organ, piano, voice, 
chorus, the strings, orchestra and band is completely equipped to meet 
the needs of the beginner, or the advanced student. 

The Southwestern student has unusual opportunities in careful, individual 
attention, plus personal expression in campus activities. 
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Southern Spirituals from White tor, announces the twelfth annual man’s Forum of this city. Mr. W. L. 
Singers a thesis deposited at the Summer Band School of Texas Underwood, music critic for the 
Southwest Texas Teachers College, Technological College, Lubbock Wichita Daily Times, April 18, 1945 


and a number of articles on reli- Texas, to be held at the college justly applauded Miss Eddlemon’s 
gious folk songs of the Southwest. June 1 through July 10, 1945 artistry 

Part of his work has been pub- The yearly advent to Lubbock to “New York admittedly is now 
lished by the Texas Folk Lore So- attend one of the nations outstand- the music capital of the world. It 
ciety. He has had the enthusiastic ing band schools has become a was not surprising, therefore, that 


endorsement of Dr. Frank Dobie, 
Percy Grainger and Dr. 
Pullen 
the 


George 
Jackson, noted scholars in 
field of folk literature. 

oO 


KINGSVILLE 


Appointed of Dr. Lawrence W. 


habit with musicians throughout 
the land. Credits in band taken in 
the Summer School apply on col- 
lege degrees. Early reservation for 
pre-college age students is urged 

The faculty includes: Dr. Wil- 
liam M. Whyburn, President; D1 
James M. 


Gordon, Chairman; D1 





sarees ye eo of ome Julien Blitz, Professor and head of 
” na ead of the Department o Music Department; D. O. Wiley, di- 
: _ Ft _ ; &I “ie was ap- rector of Summer School Band: R 
_— ‘ son ~ so mgemeies A. Dhossche, director of second 
. po satan meen we» ore Band; D. W. Crain, Brasses; Rich- 
ep 1945. Coming to A &I from the ard Young, Cornet; James B 
: North Texas State Teachers Col- Nevins. Clarinet: : eis > 
HENRY E. MEYER, Mus. D. Lae ot Santa ii tet he. evins, Clarinet; and Barbara Rob- 
Dean School of Music, Southwestern eee © scutatewmngere tina inson, special dormitory supervisor 
iniversity, Georgetown, conducts suc- sociate Professor of Music, Dr. lh . 
Ls cessful Hymn Festivals in Texas. inet for girls. 
Chidester replaces Paul M. Riley, vil . : 
7 . q at he A&I For furtaer information write to 
er The program was supplemented bs < se Soa ae een Mr. D.O. Wiley, Director, Texas 
3t- by organ pieces featuring hymn tion ” aan tee ba ‘ sae ve Tech Summer Band School, Tech 
al tunes and choruses from oratorios time, Acting Hea of the — Box 44, Lubbock, Texas 
of and mass sung by the choir. mene has been erwin =rnm, who oO 
. will continue as Director of theA & 
| - . ote I Band and as Assistant Professor WICHITA FALLS Victor ] , . 
na GEORGETOWN ‘ “ . Miss Ivy Eddle tT 1CLO? 
" of Music. Dr. Chidester will assume Miss Ivy Eddlemon, one of Tex- 
S¢ Dean Henry Meyer of the School as’s er ee ee a , 
Piggies a, ty, his new duties June 1, 1945. ass most attractive young pianists oo TEACHER of VOICE 
by of Fine Arts, Southwestern, has . recently appeared in concert before - ° 
‘ bee ‘te ¢ > > > : 
" a eens meet eimaw os ne LUBBOCK a capacity audience of the Wichita “A Modern Approach” 
oO American Musicological Society “Us < Falls Musicians Club at the Wo ‘ 
1944). Dr. Meyer is the author of Mr. D.O. Wiley, General Direc- TYLER, TEXAS 





Six weeks Summer 
Entire 


Southern Methodist University 
THE SCHOOL OF MUSIC 


Music Education Seminar-Workshop 
Two Weeks Session June 4-16 


Marjorie Murray Keller 
Beatrice Perham Krone 


Session starting June 
faculty will be 


26th. 
available 


Mrs. Laud German Phippen 


Head of Piano Pedagogy in 
Member of Nat’l Dunning 
Past President of 

President of 


Texas 
Dallas 


South 
Normal 
Dunning Music Teachers’ A 
Musi« 


vester! servatory, Dallas 


Faculty and Advisory Board 


ociation 
ASSO 


Teachers iatior 


Announces 


Teacher Training Classes 


THE REVISED DUNNING COURSE of MUSIC STUDY 


Pre-school, Primary, Intermediate, Junior, Senior Grades 
Senior prepares for entrance College B. M. Degree 


Includes all subjects required for 


examinations 

COMPLETE COURSE 
LICENTIATE 
COLLEGE CREDITS 

AND 


PREPARES TE 
HARMONY 
TO NEW TE 
REVIEWERS 


State Music 


Applied 
all Fa levels 

ACHERS 
EXAN 


FOR 
LINATION 
ACHERS 


TEXAS 


The School of Music announces the Engagement of 


Dr. Hans Theodore David 


as professor of Musicology 


THE CARRICK CREATIVE MUSIC COURSE 


Pre-school to Advanced Grades 
How to teach Original Com Harm: 


Analysis, et 





posit oI 


mizatior 


. : Prepares children for State Musicianship exan 

sic; Faculty of outstanding Musicians. for all age levels 
ced Modern methods and equipment. COLLEGE CREDITS TO NEW TEACHER: 
' AND REVIEWERS 
ice, 
neet 

! Courses towards the degrees of Bachelor of Music and Master Dallas Summer Classes August 1 
jual 


of Music with Majors in Applied Music and Music Education. 


Y For 


to August 25 


Diversion — Attend Dallas Summer Opera 


, : , : 4lV yr acc ode s ag studio available rite 
information write to Paul van Katwijk, Living accomodations near studio availat Wr 

















; Dean, School of Music, S. M. U., Dallas, Texas reservations. For further information address 
i 3508 Potomac Ave., Dallas 5, Texas Telephone L-7249 
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IVY EDDLEMAN 
Brilliant Texas pianist, praised in 
Wichita Falls Concert performance 


Miss Eddlemon, pianist, was asked 
Tuesday night, ‘When are you com- 


ing to New York?’ It is the usual 
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course when individual virtuosity 
attains to the exalted level which 
she displayed in the evening’s fi- 
nale. There was obviously added 
fulfillment of earlier promise — di- 
versified and commanding tech- 
nique, interpretive conviction, and 
the aura of autherity in every 
phase of performance. 


Crisp and spirited delivery of the 
tocatta was followed by remarka- 
bly clear enunciation of the Fugue 
in Miss Eddlemon’s exposition of 
Bach. Every phrase in either hand 
was projected as a single gem, lu- 
cid and effectively colored, but al- 
ways a part of the onrushing pat- 
tern. The Corelli Pastorale was 


Our “50 Year” Anniversary Booklet troces 
the musical pageant of America from the gos 
light era to the present day. Send for a copy 
of this liberally illustrated, colortul i 
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Summer 
Sessions 


1945 


FIRST TERM 
June 6 - July 18 


SECOND TERM 
July 19 - August 30 


Special Recreational 
Program Facilities 


band and orchestra. 


Selected facuity of men and women of distinctive skill as 
artists and leaders with finest training and experience. 


Study at a school of high- 
est professional and aca- 
demic accreditment where 
courses have been arrang- 
ed especially for teachers 
seeking to meet the in- 
creased demand in instru- 
mental instruction, , both 


beautifully smooth, and rich in sim- 
ple melodies. 

As an encore, they obtained Cho- 
pin’s My Joys, which was exquisite- 
ly voiced.” 



























IF IT'S COLLEGE MUSIC 
ASK ALLEN 


Orchestra Medleys for College Nights 
Band Medleys for Football Games 
College Folders for Campus Sings 

Sheet Music for Home Use 

Individual Band and 

Orchestra Arrangements 
Send for New Catalog, Trade Discounts 


Allen Intercollegite Music, Inc. 
67 West 44th Street New York 


The National Headquarters for 
College Music 


5225 SUPERIOR AVE. 


KAN SIA 


Forty-second Session 


rn 


Established 1903 


Louis H. Hubbard, Ph. D., LL. D., President 


Department of Music 


William E. Jones, Mus. D., Director 


Offers Courses in All Branches of Music, Leading to 


Degree of B.A., B.S., M.A. with majors in 


Music Education, Instrumental Methods, Piano, Voice, 


Violin, Organ 


Thorough Courses in Music Appreciation, Music History, 


Theory, Conducting and Orchestration 


Thorough Preparation for Concert, Radio, and 


Teaching Positions 


Membership offered in 


All - Girl Choir, Chorus, Symphony Orchestra, and 


Concert Band 


os + 


Descriptive Catalogue Mailed upon Request 


DEPARTMENT OF MUSIC 
Texas State College for Women 


Over 50 years of outstand- 
ing achievement in the 
Band Instrument Industry! 


Denton, Texas 
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the following publications. The kooks and music have been examined carefully and reviewed for your guidance 
in making a profitable choice. 


| The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 
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MIND THE MUSIC. ...... 


HENRY MEYER 
SACRED CANTATAS 

Te Deum Schimmerling (H. 
W. Gray). A noble setting for solo, 
mixed chorus and orchestra. Diffi- 
cult, but rewarding. Thirty six 
pages. 

Abide With Me E.S. Barnes 
(J. Fischer). A lovely setting of 
Lyte’s hymn. Fifteen minutes long; 
incidental solo for high voice. Mod- 
erately difficult. 

0 
ANTHEMS 

O Spirit of Christ, and Into thy 
Way of Peace and Love Milton 
Dieterich (Summy ). Two short 
pieces for any church service. Good 
for any choir. 

A Hymn for United Nations 
Geo. McKay (J. F.). A strong set- 
ting of a fine poem by Samuel 
Johnson. Needs 
higher key. 

For Ever Is It Meet Shvedoff 
and The Righteous shall be in ever- 
lasting remembrance 


transposing to 


Tschesno- 
koff (Summy). Two Russian An- 
thems arr. by Norden. They are 
grateful and not too difficult for 
a well organized choir. 
Oo 
PIPE ORGAN 

Litany, Rest In Peace Schu- 
bert-Dickinson (Gray). One of 
Schubert’s immortal melodies. 

Salve Regina —R. Bedell (Sum- 
my). A religious meditation based 
on the Gregorian melody. 

Iris and Pastorale —-Farrar (Ox- 
ford—C. Fischer). Two excellent 
pieces on old hymn tunes. 

Dorian Prelude on Dies Irae 
Simonds ( Oxford C. Fischer ). 
A majestic composition on a very 
impressive melody. 

0 
STRING SOLOS 

Intermezzo Debussy ( Elkan- 
Vogel). A ‘cello and piano piece 
edited by Piatigorsky, now first 
published. Strong rhythm, engag- 
ing contrasts. 

Mazarka de Concert —Musin (C. 
F.). An old favorite for violin in 
modern arrangement by George 
Perlman. O 


BRASS STUDIES 
Basic Studies D. Reinhardt 
(Elkan-Vogel). Separate books for 


MAY - JUNE, 1945 


trombone or baritone, and for 
trumpet or cornet. These volumes 
bear the marks of excellent teach- 
ing material. 
0 

PIANO EDUCATIONAL 

Pieces from C. Summy’s cata- 
logue: Fun with an Old Tune 
Zepp; Clouds Adrift Bentley; 
Valse Charmante Coburn; Song 
of the Waterfall Barnes. These 
are excellent middle grade pieces, 
solid, but not difficult. 


0 


PIANO 
ELIZABETH LEAKE 

Embraceable You piano duet 
by George Gershwin. Harms Inc., 
New York, N. Y. $.75. A good third 
grade duet for juveniles. Plenty of 
rhythmical and technical variety. 
Pleasing in musical content. 

Intermezzi, (Series III Nos. 13- 
18) by Alexandre Tansman. Asso- 
ciated Music Publishers, Inc., New 
York, N. Y., $1.50. These six In- 
termezzi for piano contain a splen- 
did contrast of mood and tempo 
and are bizarre enough to relieve 
the ennui of any ear bored with 
time worn diatonic. They are very 
musical and are for adult playing. 

Piano for Pleasure, a method foi 
older beginners by Milo Giovanni. 
Creative Music Publishers, New 
York, N. Y., $1.00. This contains 
minute and careful instruction for 
self study or study with a teacher. 
Keyboard pictures and methods of 
approach clarify all details. Par- 
ticularly good are the use of old 
tunes by which the pupil is imme- 
diately assisted by his own ear. 

Piano Course by John W. 
Schaum. A. Belwin, Inc., New York, 
N. Y., $.75. A splendid piano meth- 
od for child beginners. Comprehen- 
sive information given in the very 
first steps of piano playing simpli- 
fied and attractive enough to be 
easily absorbed by any child. 
Phrasing is approached by analogy 
to word statements and such fea- 
tures as drill cards, transposition, 
technic, advice on how to practice 
and the embryos of theory contain- 
ed. Imagination is stimulated by 
pictures suggesting the content of 
the little piano pieces. 

Lady of Seville, Tango, by Ralph 





WT 


Federer. Theodore Presser Co. Phil- 
adelphia. $.50. Characteristic Salon 
Music, pleasurable in content 
About third grade. Key of C, rhy- 
thm predominant. Will make deci- 
ded appeal to juveniles. 
oO 
SONGS 

MARY CAMPBELL 

United Nations Songs of the Peo- 
ple, edited by Henry Cowell with 
English adaptations by Robert 
Sour, ( Broadcast Music Inc. ). 

Nearly 100 authentic and tradi- 
tional songs, with origins in the 
history and culture of the United 
Nations. Selected from 800 folk 
songs collected and recorded by 
Alan Lomax for the O. W.L., this 
group has been skillfully arranged 
in 4 pt. harmony to preserve their 
native spirit and intrinsic signifi- 
cance. Designed particularly fo1 
educational use in the school, club 
or home, $.50. 

Seven Venezuelan Songs Cruz- 
Plaza (Associated Music Publish- 
ers). Poignant melodies, gay rhy- 
thms but not too complex; true 
Latin-American flavor. A valuable 
collection for North American mu- 
sicians to get acquainted with 
Spanish and English texts. 

Popular Song Of The Veeld, 
Sarie Marais - Josef Marais (Schri- 
mer), the famous signature song of 
Marais’ radio program. Dance or- 
chestration is available. 

Mercedes, Bristol-Miro Arr. by 
Carl Deis, ( Schirmer ). Brilliant 
waltz in Spanish style. 
vocal flexibility and verve in pre- 
sentation. High voice, $.75. 

In The Woods, Powell-Gaines 
( Schirmer ). 


tequires 


Attractive song in 
gentle mood. Not taxing vocally o1 
rhythmically. Low, medium or high 
voice, $.50. .8) 
NEW BAND RELEASES 
F'REDERIC W. WESTPHAL 
Nobility Overture Charles O’- 
Neill, pub. Remick Music Corp. A 
new overture by the famous Cana- 
dian composer and bandsman. Mod- 
erately easy, and good dramatic 
music. Parts for all instruments in 
easy playing range, with all the 
melodies moving smoothly and ea- 
sily. Excellent contrasts between 
the various sections of the band. A 
welcome addition to concert band 
literature. 
American Plantation Dances 
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Maurice Arnold, pub. by Mills, In 
Another of the excellent arrange- 
ments of Erik Leidzen as done for 
the Goldman Band. In four con- 
trasting movements, all extremely 
rhythmic, and with fine melodies 
reminicent of southern plantations. 
For the revival of this appealing 
music by a relatively unknown 
American composer, we are grate- 
iul to Mr. Goldman. Moderately 
difficult. 

Students March Song, from the 
“Student Prince,” Sigmund Rom- 
berg; Softly, As In A Morning 
Sunrise from the ‘‘New Moon,” Sig- 
mund Romberg; and Yours Is My 
Heart Alone by Franz Lehar. Pub. 
by Harms Inc., and arr. by William 
Teague. These three operetta ex- 
cerpts continue the increasingly 
popular demand for band arrange- 
ments of the light classics. We 
have been told that Mr 
works out his arrangements for 
and has them played before publi- 
cation by an average High School 
Band, and as a result all of them 
are extremely playable. They can 
be used to accompany a vocal solo- 
ist with band to obtain greater va- 


Teague 


riety in programs, and have tre- 
mendous audience appeal 

Don’t Fence Me In from ‘“‘Holly- 
wood Canteen,”’ by Cole Porter; 
Sweet Dreams, Sweetheart, from 
“Hollywood Canteen,” by M. K. 
Jerome; You Never Know Where 
Yow’re Goin’ Till You Get There, 
from “Cinderella Jones,” by Jule 
Styne, pub. by Harms, Inc. Three 
new band arrangements of hits of 
the day by William Teague. Most 
useful wherever popular tunes are 
called for. The arrangements are 
clear, concise, and of easy grade. 

Waltz and Celebration, from 
‘Billy The Kid,” Aaron Copland, 
arranged by Philip J. Lang and 
pub. by Hawkes and Son. The mu- 
sic of Aaron Copland for the ballet 
‘Billy The Kid” was an immediate 
hit when it was first performed by 
the American Ballet Caravan just 
a few years ago. These two ex- 
cerpts, published seperately, mark 
an important milestone in the de- 
velopment and publication of the 
best of contemporary American 
Music for symphonic band. Of mod- 
erate difficulty they can be per- 
formed by any completely instru- 
mented concert band 
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Study Music in Texas.... 


At a Member Institution of the 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Branon, B. M. 

Chairman Department of Music 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B. A., M.A 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

KE. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 
Brownwood, TeXas 

Guy Woods, B. M., M. A 
Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Aloysia, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Director Department of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, M. A. ; 
Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M., M. A, 

Chairman Department of Music 


OFFICERS AND DIRECTORS FOR 1944-1945 


ry 


HENRY E. MEYER, B. M., M. A., Mus. D. 
Vice-President 
Dean Department of Music 
Southwestern University, Georgetown, Texas 


WALLACE R. CLARK, B. A., B. M., Mus. D. 
Chairman Department of Music 
West ‘lexas State Teachers College 
Canyon, Texas 
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Southwestern University 
Georgetown, Texas 

Henry E. Meyer, M. A., Mus. D. 
Dean Department of Music 


Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. S 

Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 
Chairman Department of Music 


Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B. M., M. A., Ph. D. 
Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, Texas 

Erwin Ernst, B. M. 
Acting-Chairman Division of Fine Arts 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D 
Director .Department of Music 


Texas Technological College 

Lubbock, Texas 

Julien Paul Blizt, Mus. D., Chairman 
Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Walter Lynn. M. M 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Elwyn Carter, B. A., M. A. 
Chairman Department of Music 
University of Texas 

Austin, Texas 

E. William Doty, B. M., Ph. D. 
Dean College of Fine Arts 
West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clark, B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

I. E. Reynolds, Mus. D. 
Director Department of Music 


JUNIOR COLLEGES 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


SMITH McCORKLE, B. M., Ph. D. 
President 
Director School of Fine Arts 


Texas Christian University, Ft. Worth, Texas 


H. GRADY HARLAN, B. M., Ph. D., Mus. D. 


Executive Secretary 
Southwest Texas State Teachers College 
San Marcos, Texas 


WILLIAM E. JONES, Mus. D 


Director Department of Music 
Texas State College for Women 
Denton, Tex’s 


The Official Magazine: 
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Ilockaday Junior College 

Dallas, Texas 

Bruce Daugherty, B. M. 

Chairman Department of Fine Arts 


John Tarleton Agricultural College 
Stephenville, Texas 

R. Berton Coffin, M. M. 

Chairman Department of Music 


Kilgore College 

Kilgore, Texas 

Virginia Estes, M. M. 
Chairman Department of Music 


Lamar Junior College 

Jeaumont, Texas 

Lawrence Meteyarde, Mus. D., A. R. C. M. 
Chairman Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Ear! D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple. Texas 

Ruth Ellen Lasley, B. A., M. A. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, B. M. 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texan: 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A. 
Director 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeannette Tillett 
Director 


Houston Conservatory 
Houston, Texas 
Mozart Hammond 
Director 


Southern School of Fine Arts 

Houston, Texas 

Homer F. Springfield, B. S., M. M., Mus 
President 


Southwestern Conservatory of Fine Arts 
Dallas, Texas 
Alice Knox Fergusson, Acting Director 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum 
Director 


PAUL VAN KATWIJK, Mus. D. 


Past-President 
Dean School of Music 
Southern Methodist University, Dallas, Texas 


WILFRED C. BAIN, B. M., Ed. D. 


Director School of Music 
North Texas State Teachers College 
Denton, Texas 


Stella Owsley, B. S.,M. A., Mus. D., Editor-Publisher 


Associate Professor of Music 
Texas State College for Women 
Denton, Texas 
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| ARTISTS’ - TEACHERS’ DIRECTORY 











ABILENE 

EUBANK, Lillian, former Contralto, 
‘Metropolitan Opera Company, teacher 
ot Singing, Director First Presby- 
terian Church Choir. 
HARWELL, Allee Dyer, 
300 Grape St., Abilene. 
ASLEY, Nancy Craig—Piano-Head Pi 
Department, McMurray College, 
226 Grape St., Abilene. 


Piano. Studio 


ino 
Studio 


AMARILLO 
\RNOLD, Beckie Reeder — Pianist and 
faculty member of Musical Arts Con- 
servatory, Phone 6559. 
,ARRON, Robert Louis—Conductor-Vi- 


I 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 
‘URTIS, Russell C. — Pianist, accom- 


panist and faculty member of Amar- 
illo College, Phone 6275. 

GLENN, Gladys M.—President Must a! 
Arts Conservatory of West Texas 
HEINY, Margaret Harris Pianist, 
Accompanist and teacher, 1503 Travis 
Street, Phone 7570 
JACKSON, Folsom D. 
Arts and teacher of 
College. Phone 6275 


of Fine 
Amarillo 


Dean 
voice, 


JOHNSON, Ardath Pianist and fac- 
ilty member of the Musical Arts 
Conservatory, Phone 6559. 

PASCHAL, Mrs. E. A. Soprano, 
Church soloist, and head of voice 
department of Musical Arts Conser- 
vatory, Phone 6559. 

ARLINGTON 

RONS. Col. Earl D Head Lat 
Dept., and Director N. T. A © Carie 
Band of 100 _e. North ‘Texas Az 
ricultural College, Arlington 

LANGFORD, Grace Ward Concert 
pianist, teacher. 508 E. Abram 

PATTERSON, Agatha Hickman O 


gan. 400 N. Pecan. 
AUSTIN 
ALLISON, Irl President, Nationa 
Guild of Piano Teachers, In¢ 1516 
Palma Plaza, Austin, Texas 
LANDRUM, Miriam Gordon—Teacher o! 
Piano and Piano Pedagogy lexa 
School of Fine Arts, 180, Lava 
Austin, Texas 
TEXAS SCHOOL OF FINE ARTS, In 
Accredited by the State Departm 
ff Education, 1807 Lavaca Au 
iexus 
BEAUMONT 
METEYARDE, Lawrence, A. R.C. M., 
Mus. Doe. Director of Music, Lamar 
College, Beaumont Associate Royal 
College of Music, London 
MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 


mont City Schools. 


BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 
Instrumental Music, Brownwood Pub- 
ic Schools, Brownwood, Texas 


WOODS, Guy Pianist Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood 

CANYON 
ARK, Wallace R., B.M., B.A., Mus 
) Professor and Chairman of De 
partment of Music, Director Madrigal 
ingers, West Texas State Teacher: 
‘ollege 


COMANCHE 
BRUMBELOW, Carl Music in High 
thool— Director of School Choir, 
linister of Music, Methodist Church 
omanche, Texas. 


DALLAS 
BECK, Irma—Piano, Harmony. Jack 
m Studios, 1101 Elm St, Ballas 
COUNCIL, E. G., ‘“‘The Music Man. 
ll Elm Street. — Sheet Music. 
DOWNING, William B. Baritone 
eacher of Voice, 1101 Elm si., Dal 
iS, 
GOLDEN—Mrs. J. Roscoe—Teacher of 


oice, Southern Methodist University: 
irector of Highland Park Methodist 
hurch Choir; 5-0709. 

DOUGHERTY, Bruce Tenor, Fellow- 
up Student, Juilliard Graduate 
chool. Director of The Music Insti- 


tute, Hockaday School, Dallas 6, Tex. 


HOCKADAY The Music Institute 
Voice, Piano, Harp, Violincello, Vio 
lin, Theory. Dallas 6, Texas. 

HUTCHESON, Isabel — Piano. Winter 
Studio, Brook Mays iuilding. Va 


Summer Music Colony, Boulder, Col- 


orado 


JONES, Elizabeth Gay Teacher of 
Piano, Harmony. 5100 Russ Ave. (Stu 
dio), Dallas. 

KASZYNSKI, Hubert—Concert Pianist, 


Conductor, Choir Master, Teacher Pi- 
ano, Organ, Theory. 4234 Avondale, 
Dallas. 
PHIPPEN, 
3508 Potomac 
5-7249 Normal 
ning System including advance 
grades; Creative Musi 
POLK, Daisy Teacher of Singing and 


Mrs. Laud Pian 
Ave., 


Classes 


German 
Dalla Phone 
Revised Dun 


Conductor, 3918 Hall Street, Dallas, 
Texas. 

POTEET, Dora—Head of Organ De 
partment, Southern Methodist Uni 
versity, Dallas 


SAUNDERS, 
‘leacher, 
Dallas, 

SEWELL, 
Dallas 
Teacher of 
3614 Hall, 

SMITH, 
Voice 

SOUTHWESTERN 


Mrs. F. B. Pianist 
302 North Mariborougi 
lexas. 

MRS. JAMES M.—President 
Music ‘leachers Association 
Piano, Theory, Harmony 
L-5947, Dallas, Texas. 

Albert E 
Richmond, 
CONSERVATORY 

OF FINE ARTS, Accredited - Incor 
porated; Piano, Organ, Theory 
{'wenty-six Affiliated Studios; For 
information address 2723 Fairmount, 
Dallas, 4, Texas. 

SWITZER, Miss Grace Affiliated 
feacher and Normal Instructor: 
the Oxford Extension School ol 
Piano Playing. 1001 N. Windmere 
Dallas, Telephone 6-6932. 


roDD, Harold Hart—Professor ol 
Piano, Theory, Composition, Southern 


Teacher 
Dallas 6, Tex 


Mrs 
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Methodist University, Dallas 

VAN KATWIJK, Paul—Dean of Sch 
of Music, Southern Methodist Li 
versity, Dallas. 

WHITTLES The Southwest's Most 
Complete Music House 1213 Elm 


Street. Wm. H. Beasley, President 
DENTON 
BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 


College, Denton. 

JONES, William E Director of Mu 
sic, Texas State College for Women, 
Denton 

OWSLEY, Stella, B.S., M. A., Mus. D 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of Helpful Hints to 
Singers and The Child Voice, Editor 
of The Southwestern Musician. Texas 


State College for Women, Denton 


EL PASO 
ALEXANDER, BIRDIE — Teacher of 
Piano and Theory, 1837 Grandview 
Avenue, El Paso, Texas. 


MORGAN, Piano Studios 1323 Mon 


tana Street: Main 885 
FT. WORTH 
BRANDEIS, Helen—Teacher of Voice 
Venzoni Method. Piano. Swiss Blair 


Conservatory, 3738 East 4th St., phone 
3-5515 


BRIGHAM, 


John — Tenor. Affiliated 
with Texas Christian University, Di 
rector of Harmony Club Chorus 
Philomel Club Chorus, Central M. E 
Choir, 1500 Cooper St Telephone 
2-2452. 

‘AGUY-COTE, Arthur 
er, Teacher. Conductor, 
tian University. Private 
College Avenue. Director, 


Baritone. Sing 
‘Texas Chris 
Studio 1125 

University 


Christian Church Choir, Fort Worth 

LOSH INSTITUTE of Music and Ex 
pression. Mutual Home Bldg., Fort 
Worth, Texas 

MARTIN, Marian Douglas Pianist 
Teacher—Affiliated with Texas Chri 
tian University, Fort Worth, Texa 

McNEELY, Mr. Edwin Teacher 
Voice; McNEELY, Mrs. Edwin 
Teacher of Piano; School of Sacred 
Music, Southwestern Baptist Theo- 
logical Seminary, Fort orth. 


MORRIS, 


NEELEY, 


ORUM, 


TEXAS WESLEYAN COLLEGE 


Bre Xi “ks 
Sunset Terrace, 
Worth, Texas. 


Teacher of Violin 
1614 Phone 2-571 
Fort 
Mrs 
leacher, 2229 
Worth, Texas. 
Vol 
anu 


Koger C Supra 
Mistietvue Bivd., r 
Telephone 4-9482 
Kchols leachel! 
plany organ Hammond 
tric organ in SlLudilu New it 
dence sLudlo, exbe PFulriiiv 
ephone 43960, Ft Worth, LeXa 
"RO ARTE STRING QUARY LE 
jus ‘hor, tr: Violin; ulpe 
ond Vivllli ku Clyde vv hh i 
Viola Samuel Ziegler, Violonce 
Chambel Hecitais. Jat t 
Conner, Manager, 
Fort Worth 
-EYNOL Dr I E 
school of Sacred Music, Lecturer 
church music; Mr Reynolds, teac 
[ plano; Southwestern Baptist 
Seminary, Fort Nort 


ele 


1a 


(rt Ori 


Sec 


Inusit 


421 ( 


DS, Director 

her 
0 Ciass 
Thneok 
Texas 


gical 


Schoo 
of Fine Arts Major Fields: Piano 
Violin, Voice, Organ, and School Mu 
A faculty of accomplished art 
with wide teaching experience 
Summer Term—June 1 to August 2 
Write for information Law Sone 
President. 
THOR, Marius 
Wesleyan 
Pro Arte String 
Playin. Theory, 
rILLETT, Jeannette Pianist-'lea 
President Fort Worth Cunserva 
altiliated with ‘lexas Clhirist 
versity, Fort Werth, Texas 
WHITLOCK E. Clyde 
Lexa Musi Teacher A ociat I 
Violin Faculty, Ft. Worth Conserv 
oryand Christian Universit 
‘ort Worth 
Pro Arte String Quar 
tet; Director, Broadway Presbyt« 
Teacher-Lecturer 126 


er ! Fort Worth 4, Tex 


Sic. 


ists 


Vi 
Cullege, First V 
Quartet Ll 


Conducting 


Concer l 
is 


t 


GEORGETOWN 

MBYER, tienry E Deu f M 
Southwestern University I 

Kan and Voice. Georget 

HOUSTON 

Mr Jol Wesley l'¢ 


5S into H 


ili 
Singing in Ja 
iexXa 
CONSERVATORY 
Hammond, Director 
Musi Fully Accred 
Pianist-Teacher, 210 
Houston, Texa 
itherine Lb Teachei 
Organ--Lectures on Wa; 
speare, Browning 
Bible and Music, Psychology 
Music, etc.—1117 Jackson Bivd 
Houston. Lehigh 7646 
SOUTHERN SCHOOL OF FINI 
ARTS 530 Lovett Blvd Hiome 
ffleld, President 


HOUSTON 
Moz 

branche 

KEARNEY, 


Marshall 


irt 


Jane, 
Avenue, 
MORGAN, Kk 

Piano and 


ner, Shake 


KILGORE 
ESTES, VIRGEAN ENGLAND 
Concert Pianist Teacher, C 
tor, Director of Music Kilgore 


lege, Kilgore, Texas 


M. M 


LOREDO 
Meta b 
mony 


St 


HERTWIG 
lal rial 
dividua 


Sch Loredo 


M Preacher 
hheory ( 
lt ido Martir 

lexa 
LUFKIN 
fruman Esther I I 


Progressive 
Telephone 103 


REDING, Mr 
er of Piano 


itt met., 


ANTONIO 
EDWARDS, Mary Stuart 


SAN 


Soprano 


Teacher of Singing, 115 Humpnrey 
Avenue, San Antonio, Texas. 
FLORENCE BENTE PIANO STUDIO, 


24 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 

FOX, Oscar J.—"05 W tusse Place 
San Antonio, Texas 

INCARNATE WORD COLLEGE, Mu 


ic Department 

OUR LADY OF THE LAKE COLLEGI 
Music Department—Complete « 
for degrees 

SEYMOUR, Stella H.—Dunning Normal! 
Teacher. Creative, Pre - School, State 
Credits. 1419 S. St. Mary's, Telephone 


K-055-J. 


ourses 


STAFFELL, Tekla P rea 
302 Cedar Street San Ant lex 
rRINITY UNIVER: MUS | 
PARTMENT—Clyde Holt I \ 
ul ep ne f Musi 
STEPHENVILLE 
9FFIN Mildred and Bert p 
ind Bariti } R " 
per Duet le) larle 
Be 5S phetr 1 if 
ROH, Charle We Pr 
rine Art Hea yept j 
Johr tor As I 
I YS Ver ! Le Vi in t Teacher 
\ Pul ! Musi Band 
1 Orel tra | rument John Tar 
\ ( Stepher 
Tex 
1IORTON DONALD W Piano and 
Theory John Tarleton Agricultural 
College, Stephenville, Texa 
WACO 
I PRAI TEXAS CONSI VA mR 
il inti Mu Al i) 
Dancing. Phone 7215 
VI R Ha ‘ A.M | | 
' iche Piar I 
’ I W 
MARKHAM, Robs A.—Or; Pia 
Theor r Universit hoo 
M W Or t F bay 
Churet remy} R 
Wa 
WICHITA FALLS 
AKIN Nit Organ Vichita Falls 
DAY Pear Cal} Ay 
ment, Kemp Kort N 
HOLT STELLA—Teacher Pian 
Studi 1918 Speedway 1912 Tilden 
Phone 5474 Wichita Fal Texa 
KIKER, Charles Teacher of Piano 
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New PODOLSKY EDITION 


of Classic Sonatas for Piano 
PRICE $2.00 





LEO PODOLSKY, eminent concert pianist and instructor has edited out- 
standing but less familiar works of Galuppi, Paradisi, Martini, Hasse, 
Haessler, Haendel, Arne, Scarlatti, Marcello, and C. Ph. E. Bach. This 
remarkable compilation progresses from the fourth grade on, and is suit- 
able for students, teachers, music lovers and concert pianists. 


The second volume now in preparation includes works of: Rutini, Tur- 
ini, Sacchini, Grazioli, Cherubini, Rust, Fr. Bach, J. Chr. Bach, Mehul, 
and Field. 





MONARCH EDITION of Twenty Famous Songs 


Arranged by MAXWELL ECKSTEIN 


PARTS INCLUDED FOR C, B-flat, E-flat, AND BASS CLEFF INSTRUMENTS 





Here are twenty of the best loved songs ever written. America’s favorite piano arranger MAXWELL 
ECKSTEIN has edited each song for piano and voice with solo parts for C, B-flat, E-flat, and Bass Cleff 
instruments. Even the guitar chords have been included in this remarkable edition. All the arrangements 





have been simplified but retain the original harmonies conceived by the composer. 
PRICE .35 EACH 


Aloha Oe! (M317) Love’s Old Sweet Song (M311) | 
Beautiful Dreamer (M305) Meadowlands (M306) 

Bicycle Built For Two (M307) None But The Lonely Heart (Tschaikowsky) (M304) | 
Carry Me Back To Old Virginny (M309) Short’nin’ Bread (M301) 

Ciribiribin (M314) Songs My Mother Taught Me (Dvorak) (M315) 

Cradle Song (Lullaby) (Brahms) (M320) The Kerry Dance (M312) 

Home On The Range (M308) The Marine’s Hymn (M303) 

I'li Take You Home Again Kathleen (M310) The Merry Widow (Waltz) (M316) 

Jeanie With The Light Brown Hair (M302) There Is A Tavern In The Town (M313) 

Londonderry Air (M318) When Johnny Comes Marching Home (M319) 
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